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Lenka Dolanova

Deep Time, tedy hluboky ¢as, je plivodné
geologicky termin, odkazujici ke zméné
perspektivy, ktera bere v tvahu stafi naseho
vesmiru a jeho vyvoj. Ten zacal priblizné
pred 13,8 miliardami let. Pokud bychom
si méli predstavit proces vzniku vesmiru
v ¢asovém pribéhu jednoho roku, tedy
s velkym tfeskem 1. ledna, pak ke vzniku
Zemé doslo v zafi, nejstarsi znamé horniny
a zkamenéliny vznikly v fijnu a lidé se
objevili 31. prosince. Geologii formované
mysleni — nékdy se mluvi o geologickém
obratu - ndm pomaha predstavit si nejen
nasi minulost, ale i vyvoj v budoucnosti.
QOdlisny ¢as vesmiru proménuje nas smysl
pro ¢asové a prostorové ukotveni, umoznuje
napojeni na méfitko geologickych sil
tvarujicich nasi planetu. Na jednu stranu
klade Antropocén Clovéka opét do centra
pozornosti coby vyznamnou geologickou
silu, na druhou stranu jsou dé&jiny
poznavani vesmiru spiSe déjinami ztraceni
naseho pocitu privilegovanosti. Hluboky
¢as vnimani nas stavi do role jednoho
z vedlejSich produktl celého procesu.
Deep Time Walk, tedy prochazka
hlubokym ¢asem, je nazev metody
pouzivané k prozivani hloubky historie
v pohybu. Pohyb vystavou by mél navodit
imaginaci hlubokého ¢asu, odli§né vnimani,
uvédoméni si proménlivosti geologickych
procest a jejich provazanosti s nasim
zivotem. Vychodiskem dél jsou prozitky
pohybu a reflexe krajiny, jiny zptisob

Deep Time is originally a geological term,
referring to a change in perspective that
takes into account the age of our universe
and its evolution that began approximately
13.8 billion years ago. If we were to imagine
the process of the universe formation over
the course of a year, with the Big Bang on
January 1, then the Earth was created in
September, the oldest known rocks and
fossils were formed in October, and humans
appeared on December 31. Thinking
shaped by geology — sometimes called
the geological turn - helps us to imagine
not only our past but also our future. The
different time of the universe transforms
our sense of temporal and spatial concept,
allowing us to connect to the scale of the
geological forces that shape our planet.
On the one hand, the Anthropocene
puts humans back in the spotlight as a
significant geological force; on the other
hand, the history of space exploration
is more a history of losing our sense of
privilege. The deep time of perception puts
us in the role of one of the by-products of
the whole process.

Deep Time Walk is the name of a method
used to experience the depth of history
in motion. Moving through the exhibition
should evoke an imagination of deep time,
a different perception, an awareness of
the variability of geological processes and
their interconnectedness with our lives.
The works are based on experiences of

prozivani ¢asu pomoci technologie,
napojeni na ¢as oceanu, stret lidskych
a mimolidskych jevl, proménlivost hmoty.
Dila pracuji s chvéjicimi se okraji, do sebe
zavinutym, hlubokym ¢asem geologie,
s cestou jako navratem a prohlubujicim se
poznanim. U¢i se od kament, pohyb( zemé
a planetarni soustavy, ktera navzdory zdani
neni neménna. Galaxie se od sebe neustale
vzdaluji, expanze viditelného vesmiru se
zrychluje, v neustalém pohybu je vnitfek
nasi Zemé - a jeji pohyby jsou s témi nasimi
tésné provazané.

Zaklad souboru maleb Jana Prazana
vznikl v prabéhu prochazky v dubnu
2023, kdy se autor na nékolikadenni cesté
z Jesenikl do Orlickych hor snazil napojit
na vesmirny ¢as. S vyslednou geologickou
krajinomalbou, kde byly prvotni zazitky
postupné pretavené v pribéhu procesu
malby, volné souviseji Uryvky z deniku po
cesté zapisované. Katarina Poliacikova
se zabyva zménami nasi perspektivy
v Case. V dile Trembling Edges (Chvéjici
se okraje) pracuje s pribéhem imaginarni
sbéracky keramickych strepl, ,,archeolozky
vody“, uvazujici o protikladech mezi
pevnym a tekutym, vztahem mezi fekou,
morem a vlivem ¢asu. Jak vnimaji ¢as
anorganické materidly a v jakém vztahu
je jejich ¢as k tomu lidskému? Soubor
svicnd Jimeny Mendozy mize odkazovat
ke zrozeni vesmiru, prvotnimu oddéleni
svétla od temnoty, k nasi zavislosti na
sluneénim svitu a zménam prichazejicim
s umélym osvétlenim. Vétsina viditelné
hmoty vesmiru je soustfedéna ve hvézdach.
Existuji hvézdy pétimilionkrat jasnéjsi
nez Slunce, ale i takové, jejichz zafivost
se pfirovnava k jasnosti svi¢ky hofici na
Mésici a pozorované ze Zemé. Keramika
je anorganicky material zemé, ktery svtj
tvar dostava vypalenim v peci za vysokych
teplot, plivodné se ovSem hlina susila na
slunci. Cerveno&erny geometricky vzor

movement and reflection on the landscape,
a different way of experiencing time through
technology, a connection to the time of the
ocean, the clash of human and non-human
worlds, and the variability of matter. The
artworks explore the trembling edges, deep
time of geology, the journey as return and
deepening knowledge. The works learn from
the stones, the movements of the Earth

and a planetary system that, despite it may
seem so, is nhot unchangeable. Galaxies are
constantly moving away from each other,
the expansion of the visible universe is
accelerating, the interior of our Earth is in
constant motion, its movements intimately
intertwined with ours.

The basis for the set of paintings by Jan
Prazan was created during a walk in April
this year, when the author, on a several-
day journey from Jeseniky to the Orlické
Mountains, tried to connect to space time.
Excerpts from the diary from the trip are
loosely related to the geological landscape
painting, where the initial experience is
transformed during the process of painting.
Katarina Polia¢ikova explores changes
in our perspective over time. In Trembling
Edges, she works with the story of an
imaginary ceramic shard collector, an
»archaeologist of water”, reflecting on the
contradictions between the solid and the
liquid, the relationship between the river,
the sea and the influence of time. How
do inorganic materials perceive time and
how does their time relate to human time?
Jimena Mendoza’s set of candlesticks
could refer to the birth of the universe,
the primordial separation of light from
darkness, our dependence on sunlight and
the changes that come with artificial light.
Most of the visible matter of the universe is
concentrated in the stars. There are stars
five million times brighter than the Sun,
but there are also stars whose brightness
is comparable to that of a candle burning



malby Ize ¢Cist jako odkaz k cyklickému
Casu, ale i k limitim poznani zalozeného
na vypocétech. Pozorovani cykliénosti,
periodi¢nosti Ukaz( na obloze, pohyb
Slunce, Mésice a planet formovalo prvni
poznatky o vesmiru a prvni vnimani ¢asu.
Michal Kindernay vyuziva technologii pro
zprostifedkovani fenoménu, které jsou
nasemu vnimani jinak nepfistupné. Jedna
se o ¢asosbérné zaznamy, které odhaluji
rizné ¢asové dimenze a s nimi souvisejici
atmosférické procesy. Cyklus Calendarium
Caeli MMXIX—MMXXI je vysledkem tfi let
zaznamu stfidani dne a noci (2019-2021),
vzniklych pomalym skenovanim oblohy,
které braly v Givahu nejen promény svétla,
ale i pocasi (vitr, vzdusna vihkost). Kazdy
den je tvoren vertikalnim pruhem slozenym
ze 4320 snimk. Dilo umoziuje odlisny

zpusob pozorovani dlouhodobych ¢asovych

useku.

on the Moon as seen from Earth. Ceramics
is inorganic material that takes its shape

in a kiln at high temperatures, however,
originally clay was dried in the sun. The red
and black geometric patterns of the painting
can be read as a reference to cyclical

time, but also to the limits of knowledge
based on calculations. Observations of the
cyclical, periodic nature of phenomena in
the sky, the movements of the Sun, Moon
and planets shaped the first knowledge

of the universe and the first perception of
time. Michal Kindernay uses technology
to convey concepts that otherwise remain
inaccessible to our perception. These
include time-lapse recordings that show
different temporal dimensions and related
atmospheric processes. The cycle called
Calendarium Ceeli MMXIX—MMXXI is the
result of three years of recordings of the
alternation of day and night (2019-2021),
created by slowly scanning the sky, taking
into account not only the changes in light
but also the weather (wind, humidity). Each
day is made up of a vertical bar composed
of 4320 images. The artwork allows a
different way of observation long term time
periods.



Geologicka muzejni
intervence

Horniny, mineraly a zkamenéliny vypravi
pfibéh zrodu vesmiru, Zemé, ale i konkrétni
lokality i Clovéka, ktery jej nalezl a umistil
do muzea, kde se stavaji na néjakou
dobu soucasti lidské historie. Mineraly
a zkamenéliny v sobé& maji zaznamenanou
historii Zemé od jejich poc¢atk(, rozmanité
geologické a lidské disturbance. Jsou
nasimi privodci hlubokym ¢asem. Ty na
vystavé pochazeji z okoli Zeleznych hor
a Chotébore, tedy z jedné z geologicky
nejpestrejSich oblasti u nas.

Pocatky méstskych muzei, ktera
vznikala ve druhé poloviné 19. stoleti
v obdobi vzepjatého regionalismu, jsou
Casto spojené s mistnimi amatérskymi
sbérateli. Podobné se zakladem geologické
podsbirky Méstského muzea Chotébor
staly sbirky dvou nad$encu: Vaclav
Prochazka (1902-1983), ucitel fyziky,
chemie, matematiky a pozdéji feditel
chotéborské Buttulovy Skoly, vénoval muzeu
vlastni sbirku, shromazdénou v letech
1927-1973. Otto Nevole (1921-1999), téz
ucitel a reditel Buttulovy Skoly, paleontolog,
fotograf a ochrance pfirody, pfispél do
sbirky nalezy otiskll mo¥skych Zivogicha.
Geologicka podsbirka obsahuje vice nez
800 exponattl, mezi nimiz jsou mineraly
a horniny z nejbliz§iho okoli Chotébore,
napriklad z okoli skalniho utvaru Koukalky,
z vrtli v hloubce az 150 metrd (napf. ruly,
vapence ¢i malachit), z byvalého dolu
Havlic¢ek, kde se v 50. letech tézil uran,
z lokality Obolce, lomu Kucerky (krystalické
vapence ¢i opaly), z udoli Doubravy. Ale
i z SirSiho okoli: vyznamnymi nalezisti byly
lom Peklo u Habru, okoli dolu u Starého
Ranska, kde se jiz od stfedovéku tézila
zelezna ruda (gabro, chalkopyrity, sfalerity),

nélezy riiznobarevnych fluoritd pochazeji
predevsim z okoli byvalého dolu u Béstviny,
jednoho z nejvétsich lozisek v Evropé, kde
se fluorit (a baryt) tézil v letech 1976-1994.
Zkamenéliny byly nalézany od druhé
poloviny 40. let, vétSinou pfi kopani zakladu
staveb, pochazeji z obdobi druhohor zhruba
pred sto miliony let, kdy bylo v Cechach
posledni more.

Intervence vznikla ve spolupraci
s Méstskym muzeem Chotébor.

Art intervention in the
Museum of Geology

Rocks, minerals and fossils tell the story
of the birth of the Universe and Earth. It is
also a story about a particular location and
person who found them and placed them in
a museum, where these became a human
history on display. Minerals and fossils have
recorded the history of Earth since its very
be-ginning, depicting the diverse geological
and human disturbances. They are our
guides through deep time. The exhibited
pieces come from the area of the Iron
Mountains (Zelezné hory) and Chotébor, one
of the most geologically diverse locations in
the Czech Republic.

The origins of the town museums,
which were founded in the second half of
the 19 century during the period of rising
regionalism, are often associated with
local amateur stone collectors. Similarly,
the geological collection in the Chotébor
Municipal Museum was founded by two
enthusiasts: Vaclav Prochazka (1902
—-1983), a teacher of physics, chemistry
and mathematics and later the headmaster
of the Chotébor School, who donated
his collection of 1927-1973 to the
Museum. Otto Nevole (1921-1999), also
a teacher and headmaster of the local

school, a paleontologist, photographer
and conservationist, contributed to the
collection with findings of marine animal
prints. The geological collection contains
more than 800 pieces, including minerals
and rocks from the surroundings of Cho-
tébor, e.g. the Koukalka rock formation,
from boreholes up to 150 metres deep (e.g.
gneiss, limestone or malachite), from the
former Havlicek mine, where uranium was
mined in the 1950s, from the Obolce locality,
Kucerky quarry (crystalline limestone and
opal) or from the Doubrava valley. The
collection includes also findings from more
distant places such as the Peklo quarry
near Habry, the area around the mine near

Stary Ransko, where iron ore (gabbro,
chalcopyrite, sphalerite) was mined since
the Middle Ages. Findings of multicoloured
fluorites come mainly from the area around
the former mine near Béstvina, one of the
largest deposits in Europe, where fluorite
(and barite) was mined between 1976 and
1994. The fossils were found from the
second half of the 1940s, mostly while
digging the foundations of buildings. They
date from the Mesozoic era, about 100
million years ago, when the sea was present
in Bohemia.

The art intervention was made in
cooperation with the Town Museum of
Chotébor



Cas zde nen Pro filozofy 4 Kosmology néiaken sk
O které by ma; pPremyslet, Je to Néstroj, pe
geologové prevadsji 10, co je jinak planetarnim
nepochapitein kamenné poléviy do kohereng
geometrického vzoru, a z toho pak &tou rozum

historii, vypravéni o udalostech na Zemi.

Jan Zalasiewicz, The Planet in a Pebble: A journey into Earth's:



Calendarium Caeli MMXIX—MMXXI, 2019-2021, tfikanalova video instalace / three-channel video installation

Michal Kindernay



Michal Kindernay Calendarium Cazeli MMXIX—MMXXI, 2019-2021, tfikandlova video instalace / three-channel video installation
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Chvejuce sa okraje / Trembling Edges, text, vinylova folie / text, vinyl foil

Katarina Poliacikova




Chvejuce sa okraje

Prichadzam sem posediet' s neznamom
prichadzam sem zabudnut na seba
spociniem tu s neznamom

a to nezname som ja

Niekto mi raz povedal

o mieste, kde dva stipy stoja ako brana
medzi brehom a riekou

medzi tym, ¢o vieme, a tym, ¢o vediet tuzime

Niekto mi raz povedal

Ze prave tu rieka pociti telo oceanu

vie, Ze sa v hom ¢oskoro rozplynie, vie, Ze strati samu seba
v nieCom vaé¢Som nez ¢im kedy bola

a prave tu sa jej telo premiena:

uz nie je riekou, este nie je oceanom

toto je miesto medzibytia

Na tomto mieste je nemozné urdit,
kde sa rieka konéi a ocean zacina
Toto miesto je sladkasto slané.

Rieka tu napodobriuje more, stava sa nim
a ocean jej dava silu

vyniest veci leziace v jej bruchu

na pobrezie

Niekto mi raz rozpraval pribeh

o Zene, ktora sem prichadza kazdy jeden den, ked' nastane odliv
o zene hl'adajucej veci

ktoré zabudli vlastni minulost’ a miesto nej

nesu pamat vody

Niekto mi raz povedal o Zene

ktora bola archeologi¢kou vody

hladajuca veci jestvujice medzi pevnym a tekutym
o zene hladajucej veci tvarované

jazykom rieky a ¢asu

Niekto mi raz povedal,

Ze tato Zena ich drzi v dlani

a v prstoch citi, ako sa ich okraje chveju
vSetkymi prilivmi a storo¢iami

cez ktoré presli

Prichadzam k rieke

posediet’ s neznamom, hovori
Prichadzam sem zabudnut na seba
Prichadzam sem spocinut' s neznamom
a to nezname

som ja

Trembling Edges

| come here to sit with the unknown
| come here to forget myself
| am here with the unknown
and the unknown is the self

Someone once told me

there’s this place where two columns stand, like a gate
between the shore and the river

between the things we know and things we wish we knew

Someone once told me

in this place, the river can feel the body of the ocean,

she knows she will dissolve in him soon, she knows she will lose herself
to something larger than she could ever be

and it’s in this place where her body transforms:

not a river anymore, not yet the ocean

this is the place of in-betweens

In this place, it is impossible to tell
where the river ends and the ocean begins
In this place, it’s both; sweet and salty

Here the river mimics the sea, she’s becoming the sea
and the ocean bestows her the force

to carry out things that lie in her belly

to the shore

Someone told me a story

about a woman who comes here every single day when the tide is low
about a woman searching for things

that forgot their past and instead

carry the memory of water

Someone told me about a woman
who was the archeologist of water
looking for things between solid and liquid,



A woman searching for the things shaped
by the tongue of river and time

Someone told me

This woman holds things in her hand

and through her fingers, she feels their edges trembling
with all the tides they’ve been through

in all the centuries

She comes down by the river

to sit with the unknown, she says

| come here to sit with the unknown

| come here to forget myself, she says
| am here with the unknown

and the unknown is the self

| come here to sit with the unknown
| come here to forget myself,

| am here with the unknown

and the unknown is the self

| come here to sit with the unknown
| come here to forget myself,

| am here with the unknown

and the unknown is the self

| come here to sit with the unknown
| come here to forget myself,

| am here with the unknown

and the unknown is the self

Katarina Poliacikova Chvejlce sa okraje / Trembling Edges, HD video, zvuk, 11°32” / HD video, sound, 1132”



Katarina Poliadikova

Chvejlce sa okraje / Trembling Edges
instalace, nalezené keramické strepy, kovova platforma, zvuk /
installation, found ceramic shards, metal platform, sound

Jan Prazan IIl., olej a pfirodni uhel na platné, oil and charcoal on canvas, 2023




Jan Prazan Il., olej na platné / oil on canvas, 2023 1., olej na platné / oil on canvas, 2023




DEN 1

Vysoké Zibidovice

zacatek cesty, velky tiesk, jak predivo vztahl se napojuji jarni feky

huéi a spradaji vlakna

jednotné energie syti vSe, kvéty, ostre zelenou jarni travu, ptaky a jejich zpév...

rozcesti, co je ukolem obétovat z poharu stédrosti

u hory Vétrovec, Kristus na hore Olivetské, vitr foukd, jeho duch / archetyp rozdmychava pohyb,
nuti k akci

opusténé vesnice Kristendorf a Birkendorf (Bfeziny), kofeny, mizejici historie, predci Franze Schuberta
ve Vysoké, zidky, zaklady, vyzivujici podlozi / hmota (MIéEna draha)

Zleb Zeleného potoka 915 m.n.m, ostry vystup, po zimé travy suché, srdce busi v uSich,
projasiiuje mysl pfi sestupu v Uzlabiné, konfrontace s vétsi vili, obnazuje Té to

mlady habry se chvéji ve vétru,

nechtéji se zbavit starych suchych listd

Ty s nimi

nad Dolni Moravou, zrcadleni, zase, les tézen, destruktivni zajeti harvestory

DAY 1

Vysoké Zibidovice

the beginning of the journey, the Big Bang, as the network of relationships join the spring rivers
humming and spinning threads

the unified energy saturates everything, the flowers, sharp green spring grass, birds and their song...
crossroads, what is the task of sacrificing from the cup of generosity

at Mount Vétrovec, Christ on Mount Olivet, the wind blows, his spirit/archetype stirs movement,
compels to action

the abandoned villages of Kristendorf and Birkendorf (Breziny), roots, disappearing history,
ancestors of Franz Schubert

in Vysoka, walls, foundations, nourishing bedrock / mass (Milky Way)

the Green Stream bed 915 m above sea level, sharp ascent,

after the winter, dry grasses, heart pounding in the ears, clearing the mind

when descending in the narrows, confronting the greater will, it exposes you

young hornbeams shiver in the wind, not wanting to get rid of old dry leaves

you with them

over Dolni Moravia, mirroring, again,

forest harvested, destructive capture by harvesters

DEN 2

Noc, Venuse prvni pravodce

nebe se rozzéfilo az pozdéji

vychazim z Dolni Moravy, ticho, jen ranni pravodci, ptactvo zpiva
dva krkavci hoduji na mrtvé srné

mijim kfizky, lemuji cestu

stale mne sleduje, to¢im kruh, v jeho stfedu klaster na Hededi
jak osa kola...

smér obrabéni vesmirné hmoty

ale obranné mechanismy stale jedou

misi se barvy hlin, zemni desky prekracuiji

nahofre les bfiz, pékné temnej, musel jsem jit furt dal
pfi klesani plochy a ostrivky trav, tak odliSnych
nové struktury vyjdou z predchoziho, jiny design

DAY 2

Night, Venus the first guide

the sky did not light up until later

1‘m coming from Dolni Moravia, silence, only morning guides, birds singing
two ravens feasting on a dead doe

I‘'m passing the crosses along the road

they keep watching me, I‘'m spinning a circle, in the middle of it the monastery in Hede¢
like the axle of a wheel...

the direction of space matter machining

but the defense mechanisms are still working

the colors of the clay mix, the ground plates cross

up in the birch forest, pretty dark, | had to keep going

when descending, areas and islands of grasses, so different

new structures come out of the previous one, different design

DEN 3

Noc v Zadnim Dole, setkani s prateli

ale jak kdyby to odpuzovani zac¢alo plsobit, musim jit zase sam
kolem Divoké Orlice

hodné Unavy, to, co si tahnu s sebou, zkousim pustit

DAY 3

Night in Zadni Dul, meeting with friends

but as if the repulsion is starting to kick in, | have to go alone again.
around the Divoka Orlice River

a lot of fatigue, what I‘'m dragging with me, trying to let go

DEN 4

Babicka, se vzpominkou jdu dal

ona méla ty urny vzdy ve skfini, mamky i dédy Jirky, i kdyz ji nechal
vystup na Spigak, cesta dold, détstvi, Plasnice, kolem kaplicky

lom uz pohlcuji smrky,

Cézannova hora

DAY 4

Grandma, I’'m moving on with my memory

she always kept the urns in the closet, both Mom'‘s and Grandpa Jirka's.
even though he let her

ascent to Spicak,

the way down, childhood, Plasnice, around the chapel

the quarry is already swallowed by spruce trees,

Cézanne Mountain



DEN 5

Cesta svizna, rychla, lehce prsi

nikoho uz treti den nepotkavam

tak mGzu zpivat

na konci se déje vSe skoro naraz

ujdes 110 km a cela historie ¢lovéka je na 100 metrech

lazné Rezek, kaple sv. Barbory, pod kirem vyvéra pramen, tak je uz skoro 300 let podmacena
pramen strazi maly mlok (Salamandr)

koné&im u kfizku Ecce Homo - Ejhle ¢lovék

DAY 5

The journey is brisk, fast, light rain

| haven‘t met anyone in three days.

so | can sing

at the end everything happens almost at once

you walk 110 km and the whole history of man happens within 100 meters

Rezek Spa, Chapel of St. Barbara,

there is a spring under the bark, so it has been waterlogged for almost 300 years.
the spring is guarded by a small newt (Salamander)

| finish at the cross Ecce Homo - Behold the Man

Jan Prazan

V., kombinovana technika na platné / mixed media on canvas, 2023
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Jimena Mendoza Instruments of vision, 2021 —2023, barevna keramika / colored ceramics
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Jimena Mendoza Lonely duo, 2023, malba na platné, dfevo, keramika / painting on canvas, wood, ceramics




Jimena Mendoza Lonely duo, 2023, malba na platné, dfevo, keramika / painting on canvas, wood, ceramics
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Pragovka Gallery

Kolbenova 923/34a - 190 00 Praha 9

METRO B - Kolbenova / TRAM - Postovska

oteviraci doba galerie: Ut-pa 14:00-20:00, so-ne 12:00-18:00
www.pragovkagallery.cz
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Projekt je realizovan s finanéni podporou Ministerstva kultury CR, hl. m. Prahy, Statniho fondu kultury CR a méstské Gasti Praha 9./ The project is implemented with the financial
support of the Ministry of Culture of the Czech Republic, the City of Prague, the State Culture Fund of the Czech Republic and the Municipality of Prague 9.
Vystava vznikla ve spolupraci s Méstskym muzeem Chotébof. / The exhibition was created in cooperation with the Town Museum of Chotébor.
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