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ECHO OF THE
DEPTH IN SPACE

1. DEJSTVI - OZVENA

Co vse neseme na svych bedrech, je nejvice
ukryto v nasem nitru. Vsechny myslenky,
prani, nevyicené vety, rozhovory, které jsme
vedli lehkovazné, ¢i s vaznosti. Kolikrat
jsme se v détstvi snazili vytvofit ozvénu na
raznych mistech. Postupné jsme zjistili, ze
kficet do vetru je jaksi hloupé, a v dospélosti
se tomu spi$ lehce usmivame. Opakované
zakoncéeni kratkého sdélenti, které by mélo
byt spise na konci. Ve své podstaté nas vsak
vraci na zacatek, k nasi osobé, k tomu, co
jsme fekli a co fikame, kdo jsme a kam hod-
lame dospét. Ozveéna nas drzi v pfitomnosti
arezonuje v nasem nitru podobné jako nej-
raznéjsi zpravy, informace, situace, které se
casem smyvaji, zabarvuji, upravuji, az témeft
zaniknou.

Ozvéna se nese krajinou,
po Case smyva informacni hodnotu,
ktera se cykli tak jako sam Zivot.

1st ACT - ECHO

What we carry on our shoulders is hidden in
our innermost being. All the thoughts, the
wishes, the unspoken sentences, the light
and serious conversations we have had. Many
times, as children we have tried to create an
echo in different places. In hindsight, we find
that shouting into the wind is kind of silly
and in adulthood, we tend to smile at the
idea. Repeated ending of a short message that
should rather be at the end. But in essence, it
brings us back to the beginning, to ourselves,
to what we have said and what we are saying,
who we are and where we intend to go. The
echo keeps us in the present and resonates
within us like all sorts of news, information,
and situations that wash away, colour, and
modify until they almost disappear.

The echo is carried across the landscape,
over time, it washes away the informational
value that cycles through, like life itself.



Podobné¢ je tomu v tvorb¢ Lukasze
Horbodwa, ktery prebird na sva bedra ,,pfiro-
zeny" spoleCensky fad a pfirodni jevy, kte-
rymi metaforicky poukazuje na onu existen-
cidlni nutnost naseho Zivota — byti. To, jaké
zivoty zijeme, kam sméfujeme, jaké udalosti
se odehravaji okolo nds, byt v nds mohou za-
nechavat zneklidnéni ¢i osten strachu, v nas
neustdle rezonuje, podobné jako ona cyklici
se ozveéna. Autor poukazuje na onu bezmoc-
nost ¢i slepou viru ¢lovéka ve zménu, kterou
priroda dokaze v jediném okamziku, ze
kterého se mize zrodit néco nového, lepsiho.
Alespon to se vzdy nese ozveénou.

Jak osobné vnimas pojem ,kolobéh*“?

LH: Pro m¢ je kolob¢h zivot; rodime se, umi-
rame a tak ddle a tak ddle. V sochach pred-
stavenych na vystavé pouzivam predevsim
prirodni materialy, nepalenou hlinu nebo
jutové provazky, aby jejich kolobéh neskon-
¢il. Pokud prestanou existovat v kontextu
uméni, mohou se do né¢j jednoduse vratit,
aniz by mu ublizily. Stejné tak v obou videich
pouzivam nalezené zabéry, aby se i ony staly
soucasti ,kolobéhu recyklovanych obrazt
produkovanych spole¢nosti.

Je vice tvym podpirnym prvkem pro tvorbu
pritomnost, ¢i minulost?

LH: Minulost a budoucnost jsou pro mé to-
téz. Ve své praci chci zachytit néco mimo ¢as,
mimo minulost, pfitomnost a budoucnost,
takZe vse ma potencial trvat vé¢né, existovat
pouze v pfitomnosti nebo se ztratit v historii.

2. DEJSTVi - HLUBINY

Do hlubiny musime proniknout, ponofit se.
Abychom v ni ziskali jistotu, musime pro-
zkoumat kazdicky kout. At uz se prodirame
hmotou, ze které budujeme nase predstavy,
vrstvu po vrstve vytvaiime magické prosto-

Similarly, in his work Lukasz Horbow takes
on the ,natural“ social order and natural
phenomena, metaphorically pointing to

the existential necessity of our life — being.
What lives we live, where we are heading,
and what events are happening around us,
even though they may leave us with a sense
of unease or a spike of fear, resonate within
us constantly, like that cycling echo. The au-
thor points to the helplessness or blind faith
of humanity in the change that nature can
bring about in a single moment, from which
something new and better can be born. At
least that is always carried by the echo.

How do you personally perceive the term
,cycle“??

LH: For me, a cycle is life, we are born, we die
and so on and so forth, in the sculptures pre-
sented in the exhibition I use mainly natural
materials unfired clay or jute string so that
their cycle does not end if they cease to exist
in the context of art they can simply return
to it without harming it. As in both videos,

[ use found footage so that they also become
partof a cycle‘ of recycled images produced
by society.

Is the present or the past more of

a supporting element for your work?

LH: The past and the future are the same
thing to me, with my work I want to capture
something outside of time beyond the past,
present and future, so everything has the
potential to last forever, to exist only in the
present or to be lost in history.

2nd ACT - DEPTHS

We must penetrate the depths and immerse
ourselves. To gain confidence, we must ex-
plore every corner. Whether we're digging
through the material from which we build

ry, nebo se snazime zachytit pomijivé oka-
mziky. V ¢asti Pragovka gallery ENTRY se
nachazi dila ¢tvefice umélct, jejichz spojitost
muZeme spatfit pravé v lyrické strance je-
jich dél, diky které s lehkosti formuluji jinak
tézko uchopitelna témata, vazici se k nasi
pritomnosti — prostoru — krajiné.

V ptipadé keramickych objekti Anny
Bochkové, mnohdy sila a kouzlo pfirody,
pohlti a pretvofi vse, co ¢lovék stvofil, jako
pomyslny boj dobra se zlem. Stfipky vzpomi-
nek, vypravéni a pfibéht jsou zakonzervova-
ny do mytickych postav, architektonickych
objektt a nepatrnych symbold, které nas
nuti k bliz§imu pozorovani. Monumentalni
instalace Roberta Bucka, nesouci nazev Kde
nebudeme bydlet, neni jen pouhou nad-
sazkou, ale zaroven dalezitym motivem, ke
kterému se autor soustavné ve své tvorbé
vract. Ur¢itd nejistota, ktera se zrcadli ve
vybydlenych torzech terakotovych budov je
az désive spjata s nasi pritomnosti. Aktual-
nost tohoto motivu, nejen Ze vede Roberta

k vytvareni novych vyznamovych rovin,
jako tomu bylo napfiklad u sochy Skrys pro
Uherské Hradisté, ale také utvari jeho neza-
ménitelny rukopis. Artefakty Julie Hrnéifové
jsou smésici kazdodennich situaci, ndhod-
nych setkani, poetickych zakouti, které nam
osobité pfedstavuje v nejriznéjsich materi-
alovych kombinacich. Dava vyniknout jinak
opomijenym momentim, které rimuji nasi
pritomnost. V tomto pfipadé se jedna o kera-
mické ramy, které médium fotografie posou-
vaji do roviny svébytného objektu. Vizualni
stopy, gesta a silna obrazotvornost Jana Va-
lika, vyjadrujici az témer badatelsky zdjem,
se spojuji ve velkoformatovych abstraktnich
malbach, vychazejicich z autorova nitra.

Jak ve svém uméni pracujete se
vzpominkami?

our imaginations, creating magical spaces
layer by layer, or trying to capture fleeting
moments. The Pragovka gallery section
ENTRY hosts works by four artists who are
connected by the lyrical aspect of their art,
thanks to which they formulate with ease
otherwise difficult-to-grasp themes relating
to our presence — space — landscape.

The actuality of Anna Bochkova’s ceramic
objects, often depicting the power and magic
of nature, engulfs and transforms everything
humanity has created, like the imaginary
battle between good and evil. Snippets of
memories, narratives and stories are pre-
served in mythical figures, architectural
objects and subtle symbols that force us to
take a closer look. Robert Bu¢ek’s monu-
mental installation, entitled Where We Will
Not Live, is not just a mere exaggeration; the
sharpness of this motif not only leads Robert
to create new levels of meaning, as was the
case, for example, with the sculpture Hide-
out for Uherské Hradisté but also shapes his
unmistakable handwriting, Julie Hrnéifova,
whose artefacts are a mixture of everyday
situations, chance encounters, and poetic
corners, which she presents to us in various
material combinations. She gives promi-
nence to otherwise neglected moments that
frame our present. In this case, it is ceramic
frames that take the medium of photography
to the level of an object in its own right. The
visual traces, gestures and strong imagery of
Jan Valik, represent an almost exploratory
interest, and come together in large-format
abstract paintings that emerge from the
artist’s inner world.

How do you work with memories in

your art?

AB: Memories are a very strong driving force
for my work. My childhood memories, fairy



AB: Vzpominky jsou pro mou tvorbu velmi
silnou hnaci silou. Moje vzpominky na dét-
stvi, pohddky a mluvené pfibehy, stejné jako
traumata a nejisté zkusenosti, jsou ¢asto pfi-
béhy mé praxe. Pro mé je dtleZité zachovat si
to komplexni, ale hravé pozadi a zpfistupnit
praci na mnoha trovnich ostatnim.

JV: Spomienky st zaujimavy a do istej mieri
tazko uchopitelny fenomén. Su totiz fluidné
a zakazdym nanovo vytvorené alebo vy-
javené vo vedomi. Teda po ¢ase dochadza

k prieniku spomienok, imagindacie a akéhosi
bdelého snenia a teda k zmenam perspek-
tivy a vnimania ¢asu. NavySe tento prienik

a pohyb od zazitého k vymyslenému a ima-
ginativnemu sa deje takmer nebadane. Je to
svojim sposobom archetyp premeny sub-
jektivnej a kolektivnej pamate cez proces

k samotnému obrazu na hrane vnutorného
a vonkajsieho. Je to velmi aktivne teritérium,
ktoré sa snazim skimat cez proces malby.
RB: Vzpominka je v mé praci jeden z nejdile-
zitéjsich boda. Vétsina soch, které délam,
jsou vlastné ilustrace vzpominek nebo spis
toho, co z nich v predstavach zbylo. Z pti-
béhu, pocitu nebo mista mi vzdycky zistane
jen vizualni stopa, se kterou pracuji. Vétsi-
nou je to zjednodusena verze, detail nebo
klidn€ zcela pokroucena realita, ale o to je
pravdivejsi.

JH: Asi mé nejvic zajimaji vzpominky més-
ta, ale hlavné vzpominky objektd, které

se v ném nachazi. ,Sbiram*“ vyhozené véci

a pfedmeéty ve vefejném prostoru, které byly
clovekem vyhozeny, opraveny nebo néjak
vylepseny. Ve fotografiich a ramech, které
na vystavé prezentuji, pracuji s keramikou,
cozje pro me takovy navrat do détstvi, kdy
jsem se keramice hodné vénovala. Uklidnuje
a bavi mé vytvaret naivni a nedokonalé tva-
ry. Ramy navazuji i na nalezena zatisi, ktera
sbiram v méstském prostoru.

tales and spoken stories, as well as traumas
and uncertain experiences, are often the
stories of my practice. It is important for me
to keep that complex but playful background
and make the work accessible to others.

JV: Memories are an interesting and to some
extent difficult-to-grasp phenomenon. They
are fluid and each time they are created

a new or reappear in consciousness. Thus,
over time, there is an interpenetration of
memories, imagination and a kind of waking
dreaming, changes in perspective and per-
ception of time. Moreover, this penetration
and movement from the experienced to the
imagined and imaginative happen almost
without notice. In a way, it is an archetype
of the transformation of subjective and col-
lective memory into the image itself, at the
edge of the inner and the outer. It’s a very
active territory thatI try to explore through
the process of painting.

RB: Memory is one of the key points in my
work. Most of the sculptures [ make are ac-
tually illustrations of memories, or rather
what s left of them in my imagination. The
story, feeling or place always leaves me with
a visual trace that I work with. Usually, it’s

a simplified version, a detail or a completely
twisted reality, but it’s all the more true.

JH: I guess I'm most interested in the memo-
ries of the city, but mostly in the memories
of the objects that are within it. I ,,collect®
discarded things and objects in the public
space that have been thrown away, repaired
or somehow improved by people. In the
photographs and frames that I present in
the exhibition, I work with ceramics, which
for me is a kind of return to my childhood,
when [ worked with ceramics a lot. It calms
me down and I enjoy creating naive and im-
perfect shapes. The frames also relate to the
found stills I collect in urban spaces.

Dokazete se ponorit do své prace?

AB: Samozfejmé, moje prace je mym hlavnim
antistresovym mechanismem, myslim, Ze je
to spis zivotni styl. Doslova neexistuje ¢as,
kdy bych nepfemyslela o projektu, neprodu-
kovala ¢i ho nepfipravovala. Formalni a kon-
cep¢ni prace, kterou délam, je silné spjata se
mnou a mym presvédéenim o spolecnosti,
rovnosti, solidarité a etice. Nékdy volim
spiSe pfimy zpusob, jak o tom mluvit, nebo
stavim systém objektd, které presahuji mé
myslenky vice metaforickym zptsobem.

JV: Ponorenie skrze malbu je pre mna asi naj-
zasadnej$im momentom v tvorbe a snazim
sa vytvorit v ateliéri podmienky na to, aby
sa toto ,ponorenie“ mohlo udiat. Je to stav,
kedy mal'ba presiahne ramec planu a intuicia
zacne presakovat cez filtre logiky a mysle.

To je ten ideal, kedy sa mal'ba ,deje” a obraz
sa vynara. V podstate ateliérova rutina stoji
a pada na ponoreni sa do tychto vod.

RB: Koncentrace a ponofent je idedlni stav,
ale neznamena to, Ze pfinese uspokojujici
vysledek. Nékdy je to pfesné naopak.

JH: Ano, ale obcas mi chybi ten ¢as, abych

u své prace vydrzela déle.

Jste spiSe snilci, nebo se radéji drzite noha-
ma nazemi?

AB: Urcité jsem snilek, jinak bych délala
néco jiného nez uméni. Ale ten vtipny zvrat
je v tom, Ze si myslim, Ze ¢lovek v Zivoté po-
tiebuje oboji: schopnost snéni a pragmaticky
pristup. V mych projektech to vzdy zacina
snem a pak planem, jak to zrealizovat.

JV: Cast zo mnia stihlasi so snilkom a dalsia
Cast s uzemnenim. Je to kolobeh od jednoho
k druhému, jedno definuje druhé a inokedy
je tazké rozlisit ich navzdjom. Obe potreby
sa striedajd. No mam celkom znaé¢ne rozvi-
nutd tendenciu uletiet a veci si predstavovat,
a preto sa snazim o to viac vedome a cielene

Can you immerse yourself in your work?
AB: Of course, my work is my main anti-
stress mechanism, I think it’'s more of

a lifestyle, there is literally no time when

I'm not thinking about a project, producing
or preparing it. The formal and conceptual
work I do is strongly connected to me and
my beliefs about society, equality, solidarity
and ethics. Sometimes I choose a more direct
way of talking about it, or I build a system of
objects that transcend my ideas in a more
metaphorical way.

JV: Immersion through painting is probably
the most important moment for me when
working and I try to create the conditions

in the studio for this ,immersion‘ to happen.
It’s a state where the painting goes beyond
the original plan and intuition starts to seep
through the filters of logic and mind. This is
the ideal where painting ,happensand the
image emerges. Ultimately, the studio rou-
tine stands and falls on immersing oneselfin
these waters.

RB: Concentration and immersion is the
ideal state, but it does not mean that it will
bring a satisfactory result. Sometimes it is
just the opposite.

JH: Yes, but sometimes [ don’t have the time
to stay with my work longer.

Are you more of a dreamer or do you prefer
to keep your feet on the ground?

AB: I'm definitely a dreamer, otherwise

I would be doing something other than art.
But actually, the thing is that I think you
need both in life: the ability to dream and
a pragmatic approach. My projects always
start with a dream, followed by a plan that
makes it happen.

JV: Part of me agrees with the dreamer and
another part agrees with grounding. It’s

a cycle, one defining the other and at times



svoje myslenie uzemnit. Myslim, Ze takmer
vSetci sa snazime hladat balans tychto pola-
rit a to vobec nie je jednoduché. A uz vobec
nie v kultare, malbe, umenti a tvorbe.

RB: Snim o tom, Ze jednou budu stit nohama
na zemi.

JH: Jak kdy.

3.DEJSTVI -V PROSTORU

Navstévnik vstupuje i vychazi skrze FOYER
galerie Pragovka. Pokud se nachazite pravé
zde, tak podobné jako u detektivnich
romand se vim na zaéatku prvni kapitoly
predstavi hlavni postavy, v tomto pfipadé
umélci, a vasim tkolem pfed odchodem

z galerie je pfijit na motiv ¢ili jadro vystavy.
Mnozi by namitli, Ze uméni k nam promlou-
va samo a neni potfeba je prilisné vysvétlo-
vat a hledat skryté vzorce. Pfesto se mnohdy
sami pristihneme, Ze by se nam hodila po-
mocna ruka.

Tak jako rozuzleni detektivni zapletky po-
tiebuje svij ¢as, tak ho vyzaduje i uméni. Co
vic, nuti nds premyslet, vinimat ho a ¢as od
¢asu komentovat. Coz neni vibec snadné.
Tim spiSe, kdyz se nachazime v prostoru,
ktery je pro umélecka dila domovem; mis-
tem, které je diametrdlné odlisné od naseho
vnimani domova. O’'Doherty v knize Uvnitf
bilé krychle tento ob¢asny pocit popisuje
slovy: A vskutku pfitomnost onoho nezapa-
dajiciho kusu ndbytku — vaseho téla — plisobi
jako cosi nadbytecného, jako nezadouci
naruseni. Proto se ve tfetim déjstvi nachazi
autofi, ktefi onen prostor aktivné zkoumayji,
analyzuji jeho promény, sestavuji schémata
a zvou divaka k participaci.

Instalace Draw Me a House autorti Jonase
Vansteenkista a Thomase Jacquese nds
vede do prostfedi, které velmi dobfe zname,
do naseho domova. Jiz détské kresby nam
ukazuji, jak je symbol domu dalezity a na-

it'’s hard to tell them apart. These two needs
alternate between each other. But [ have

a tendency to drift off and imagine things,

so [ try more consciously and purposefully to
ground my thinking. I think almost all of us
are trying to seek a balance of these polari-
ties, and that’s not easy at all. And certainly
notin culture, painting, art and creative
work.

RB: [ dream of one day standing with my feet
on the ground.

JH: It depends.

3rd ACT - IN SPACE

Visitors enter and exit through the Pragovka
Gallery FOYER. Here, it’s like a detective
novel — at the beginning of the first chapter
you are introduced to the main characters,
in this case, the artists, and your task before
leaving the gallery is to figure out the motif -
or the core of the exhibition. Many would
argue that art speaks to us on its own and
there is no need to over-explain it or look for
hidden patterns. Yet we often find ourselves
wishing for a helping hand.

Just as the unravelling of a detective plot
takes time, so does art. It forces us to think,
to perceive, and occasionally comment.
Which is not easy. All the more so when we
are in a space thatis a home to artworks,

a place thatis diametrically opposed to our
perception of a home. In Inside the White
Cube, O'Doherty describes this occasional
feeling: “Indeed the presence of that odd
piece of furniture, your own body, seems
superfluous, an intrusion. This is why in the
third act we find the authors actively explor-
ing this space, analysing its transformations,
drawing up schemes and inviting the viewer
to participate.

The installation Draw me a house by Jonas
Vansteenkiste and Thomas Jacques takes

kolik je nase fantazie schopna tento prostor
pretvofit k obrazu svému. Jak moc se zménilo
vase vnimani domova s vékem, prozitymi
uddlostmi, aktudlni situaci? Zaddni je jed-
noduché — nakreslete dim. V pribéhu ¢asu
tak mazete vidét narastajici instalaci, kterd
povede az k archivu, s bohatou interpretaci.
V umeéleckém experimentu @art.mind-
pattern Anny Konig Vlk se paralelné dosta-
vame z nasich domovt do prostoru galerie,
kterd jakozto hlavni vizudlni prvek urcuje
celkové vnimdni vystav a obraci nas k tomu
nejdulezitéjsimu bodu, moznosti poznani

a interpretace uméleckych dél. Co kdyzje
mysl kurdtora, umélce, bézného divaka na-
tolik odlisna, Ze k onomu poznani nikdy ne-
dojde? Jak vnimame prostredi galerie a jeho
zakonitosti? Existuji néjaké skryté vzorce
mysleni, které nds mohou dovést ke spolec-
nému védomi?

Vase d¢jstvi se tyka prostoru, ktery nas ob-
klopuje. Jste typy, které se snazi pretvaret
prostor kolem sebe, nebo jste spiSe pozoro-
vatelé?

TJ: Jako spisovatel rad pozoruji prostor ko-
lem sebe a pak si ho v duchu pretvarim. Vsu-
de vidim pfibéhy.

AKV: Prostor je pro mé velice dominantnim
prvkem. Jak v osobnim, tak profesnim zivo-
té. Nejprve se s nim musim szit, najit jeho
zakonitosti a kouzlo, které mi pak dd moz-
nosti ho dotvaret. Prirovnala bych tuto cestu
k instalaci. V tomto duchu jsem tedy vice
pozorovatelem.

JV: Myslim, Ze délam oboji; za¢inam jako
pozorovatel, sbératel a autor, ktery zazna-
menava vse do sesitu. Mam rad situace,
fakta a emoce. Dokdzu stravit hodiny pozo-
rovanim né¢jakého mista nebo premyslenim
o konceptech, jako je scénicky prostor, za-
bavni parky, imerzivni zazitky...

us to an environment we know very well,
our home. Even childhood drawings show
us how important the symbol of the house

is and how much our imagination is able to
transform this space. How much has your
perception of home changed with age, expe-
rience, and with your current situation? The
task is simple — draw a house. Over time, you
can see a growing installation that will lead
to an archive rich in interpretation.

In Anna Konig VIK’s art experiment @art.
mindpattern, we are taken from our homes
to the gallery space, which as the main vi-
sual element determines the overall percep-
tion of the exhibitions and turns us towards
the most important point, the possibility

of understanding and interpreting the art-
works. What if the mind of the curator, of the
artist, of the ordinary spectator is so differ-
ent that this understanding never happens?
How do we perceive the gallery environment
and its laws? Are there any hidden patterns
of thinking that can lead us to a shared con-
sciousness?

This Actis about the space that surrounds
us. Are you the kind of person that tries to
reshape the space around you, or are you
more of an observer?

TJ: As a writer, I like to observe the space
around me and then reshape it in my mind.
I see stories everywhere.

AKV: Space is a very dominant element for
me. Both in my personal and professional
life. First I have to get in touch with it and
find its laws and charm, which will then
give me the possibilities for how to shape
it.  would compare this journey to an in-
stallation. So in that spirit, [ am more of an
observer.

JV:1think I do both, starting as an observer,
collector, writer in my sketchbooks. I like



Jako umélec tyto prvky také utvarim. Neni
to vzdy pre/utvdreni; ve svych instalacich
Casto pouzivim znamé prvky z architektury,
takze jimi vedu zazitek nebo reflexi, pocit
nebo myslenku divaka. Divak neni dobré
oznaceni — v mé idedlni vizi jsou to ucastnici,
ktefi jsou mym dilem aktivovani a do dila

se promitaji, citi spolu s nim, a dokonce jej
dotvareji.

Thomasi a Jonasi, co pro vas znamena
domov?

TJ: Domov je pro mé bezpecné misto. Misto,
kam si mohu pfijit odpocinout. Misto, kde
mohu byt skute¢né sam sebou.

JV: Pro mé existuji dva vychozi body, osobni
vrstva a vrstva umélce. Ta umélecka ma véci
vic pod kontrolou.

Jako ¢lovék mam k domu a domovu dvoiji
vztah. Na jedné stran€ bezpecny, ale také
nepohodlny pocit. To souvisi s mou osobni
historii.

Tento ambivalentni vztah mé jako umélce
zivi. Pozornost, kterou mu vénuji, se snazim
vyuZit ve své praci a preloZit ji. Dum je také
motiv, ktery je univerzalni, ale zarover velmi
osobni. Je to zajimavé téma pro praci, které
1ze vyuzivat jako sdilenou zkuSenost, aby se
divaci aktivné zapojili do umeéleckého dila.
Architektura, funkce, pfibéhy a emoce...
Donald Winnicott fekl: ,Domov je misto,
odkud vychazime, je to zaklad naseho byti,
utvafi zptsob, jakym nahliZzime na svét.“

A kde se citite doma?

TJ: V prvé fadé v mém domé, ktery je obklo-
pen pfirodou. Nas domov je jako malé mu-
zeum, které vypravi pfibéh mého Zivota, mé
zeny a nasi rodiny. Je plny knih, uméleckych
a historickych pfedmétd, které radi sbirdme.
Doma se citim tam, kde je plno knih, v pfiro-
dé zejména na zasnézenych horach.

situations, facts and emotions. I can spend
hours looking at a place or thinking about
concepts like scripted space, theme parks,
immersive experiences, ...

As avisual artist I also shape these elements,
it's not always re/shaping, in my installa-
tions I do often use familiar elements from
architecture so I do use these to steer the
experience or reflection, feeling or thought
to an audience. Audience is not a good term
though in my ideal vision they are partici-
pants that are triggered by my work and
project, feel and even complete the work.

Thomas and Jonas, what does home

mean to you?

TJ: For me, home is a safe space. A place
where I can go and rest. A place where I can
truly be myself.

JV: Well there are two starting points for me
the personal layer and that of the artist. the
one of the artist is more in control.

As a person, | have a dual relationship to
house and home. on the one hand the safe
but also inconvenient feeling. This has to do
with my personal history.

This ambivalent relationship feeds me as an
artist. I try to use the attention it holds for
me in my work, to translate it. The house is
also a motif that is universal but also very
personal. It's an interesting area to work in,
using it as a shared form or experience to
make your audience active in the artwork.
The architecture, the function, the stories
and the emotions... Donald Winnicot said it:
home is where we start from, it is the foun-
dation of your being it forms your manner of
approaching the world.

And where do you feel at home?
TJ: First of all in my house, which is sur-
rounded by nature. Our home is like a small
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JV: To je oSemetna otazka. Jsem ¢lovék, ktery
se dokaze plynule pohybovat v pocitu domo-
va. | kdyz domov funguje jako urcita zaklad-
na, snadno se citim doma i v cizich kontex-
tech. Miluji hotelové pokoje, letiste, nadrazi
a mista mezi nimi. Citim se tam zvlastné
doma. Myslim, Ze to souvisi s anonymitou

a s tim, Ze se nemusite podfizovat rolim,
které casto mate doma nebo ve spole¢nosti.
Neberte to Spatn¢, miluji domov, ktery jsem
si vytvoril. Jen si myslim, Ze potfebuji souhru
mezi tim, Ze jsem doma, Ze jsem na cestach

a ze se vracim domd, abych mohl rast a byt
sam sebou.

11

museum that tells the story of my life, my
wife’s and our family’s life. It is full of books,
art and historical objects that we love to
collect. I feel at home where there are lots

of books, in nature, especially in the snowy
mountains.

JV: This is a tricky question. I am someone
who is able to move fluidly in the home feel-
ing. Although home functions as a kind of
base, I can easily feel at home in strange con-
texts too. I love hotel rooms, airports, train
stations and in between places. I feel weirdly
at home there [ think it has to do with the
anonymity and not having to conform to
roles you often have at home or in society.
don’t get me wrong, [ love our home that

me and my partner have created. [ just think
I need that interplay between being at home,
being on the road and coming home to grow
and be myself.
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signaly

Thomas Jacques

Uz dva dny jsem bez cigaret. Dnes poprvé
po vice nez dvou letech budu muset opustit
les. Snazim se najit cestu, zpasob, jak pfitdh-
nout pozornost. Koufové signaly. Vystrely.
Nikdo by si jich nevsiml. Uslysi ranu, pokrci
rameny a budou pokracovat ve svych zivo-
tech. Obyvatelé mésta na mé uz davno zapo-
mnéli. Pozar v lese by urcité zahlédli, ale to je
moc dramatické. Nesmim pfijit o srub.

Véci, které potfebuji k preziti, mi obvykle
nosi kazdy mésic Alex. Mouku, maslo a droz-
di. Ryzi a mléko. Dvé basy piv, par lahvi vina.
A to nejdalezitéjsi: tabak. Za celou dobu
vynechal pouze jednou. Potraviny mi tehdy
pfinesla jeho pfitelkyné. Jeji zky pas mi
zpusobil chvilkovy zichvév.

Tobacco
and smoke
signals

Thomas Jacques

For two days now, | have been without
cigarettes. Today I'll have to leave my forest,
for the first time in more than two years. 'm
trying to think of a way-out, a way to attract

attention. Smoke signals. Gunshots. Nobody

would notice. They would hear the bang,
shrug and get on with their lives. The city

people have long forgotten me. Setting fire to

the forest will certainly get their attention,
but that is too dramatic. My log cabin must
not be lost.

Normally Alex brings me every month
what I need to survive. Flour, butter and
yeast. Rice and milk. Two crates of beer,

a few bottles of wine. And the most impor-
tant thing: tobacco. In all this time, he only
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Dnes je to vice nez dva mésice, kdy sem
nahoru pfijel naposledy. Mozna je v nemoc-
nici? Nebo ma rozbité auto? Neda se nic dé-
lat, budu muset mezi lidi sdim. Nejde o jidlo,
které potfebuji. V fece je spousta ryb. Slepice
mi denné€ snaseji vejce. A mam dost Grody ze
své zeleninové zahradky. Ale ususit tabak se
mi zatim nepodafrilo.

Na bfehu feky poc¢itam do tfi a ponofim
se. Po zadech mi pfejede mraz. Zalapam po
dechu a znovu se ponofim do vody. Nekolika
listy si z pazi drhnu hlinénou krustu. Moje
prirozené opaleni je zas vidét. Poté, co vétsi-
nu $piny smyju, nahy vyrazim ke srubu. Tady
se obléknu.

Zpod matrace vynddm ponozku a dost
penéz na nakup a autobus. Beru par banko-
vek navic, protoze nevim, kolik ted' co stoji.
Na ti¢tu mam penéz dost, ale mou kreditni
kartu ma Alex a ten tu neni.

Koda se za mnou ohlédne, kdyz vyjdu na
opusténou stérkovou cestu. Chtél by se pfi-
dat. Kratce ho pohladim po hlavé a nafidim
mu, aby dobfe hlidal. Zelend zluna vyleti ze
stromu. Jaro je skoro tu, pozna se to podle
chovani ptakd. Vzduch syti pisni¢kami. Stavi
nova hnizda. Na kraji lesa se chvili zdrzim.
Hlubokymi nddechy si plnim plice kyslikem
ze stromu — dalsi energii, abych mohl mezi
lidi. Plynule odbocuji na asfaltovou cestu.

Ztracim smysl pro ¢as? Mam pocit, Ze
tu stojim uz dvé hodiny. Zadny autobus ne-
projel. Znovu jsem zkontroloval jizdni rad.
Prace na silnici nejsou hlaseny. Pokud tedy
neni nedéle. Pfes cestu prebéhl jezek. Uz jen
dvanact kilometrt pésky do mésta. V pozadi
zpivaji ptaci. K ¢emu jsou skladatelé, kdyz
muzete poslouchat nddherné symfonie? Dfi-
ve jsem vedl uspéchany zivot. Vse se tocilo
kolem ztistatku na mém bankovnim tGctu.
Sem tam pfilezitostny ulet. Nic zasadniho.
Aniz bych si to uvédomoval, byl jsem stéle
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skipped one appointment. His girlfriend
brought the groceries then. Her narrow
waistline made me wince for a moment.

Today it has been more than two months
since he last drove up the hill. Maybe he is
in the hospital? Or has he wrecked his car?
There’s nothing to do but get among people
myself. It's not the food I need. There are
plenty of fish in the river. My chickens lay
eggs daily. And [ can harvest enough from
my vegetable garden. But drying tobacco has
so far failed me.

On the riverbank, I count to three and
dive into the water. A shiver rolls down my
spine. I gasp for breath and dive under again.
With a few leaves, I scrub the encrusted
earth from my arms. My natural tan is visible
again. When most of the dirt is gone, I walk
to the house in my bare body to put some
clothes on.

I take the sock from under the mattress
and take out enough money for groceries
and the bus. Grab a few extra notes because
[ don’t know how much everything costs by
now. There is enough money in my account,
but Alex has my credit card and Alex is not
there.

Koda looks up when I walk up the de-
serted gravel road, makes preparations to
join me. I pet him briefly on the head and
instruct him to take good care of the log
cabin. A green woodpecker flies up from
a tree. It's almost spring, you can tell by the
birds’ behaviour. They fill the air with songs.
Making new nests. At the edge of the for-
est, I linger for a moment. Fill my lungs with
the oxygen from the trees in big gulps, extra
energy to get among people. With a smooth
space, [ turn into the tarmac road.

Am I losing my sense of time? I estimate
that I have been standing here for at least
two hours. Still no bus has passed. I checked



prestimulovany. A najednou jsem se ztisil.
Zacalo to tim, Ze jsem prestal rano vstavat

z postele. V praci jsem si Castéji bral volno.
Citil jsem potfebu zmény. Tak jsem koupil
chatu za méstem. Do svého podkrovi jsem se
pak uz nevratil.

AZ ted.

Obvykle frekventovana silnice je opusté-
na. Zadni chodci. Zadni cyklisté. Zadni lovci.
Nevim, co se déje. M{j les je jako sklenény
poklop, ktery nepropusti nic z vnéjsitho
svéta. Obcas se snazi Alex propasovat mi
noviny v nakupu, ale ja je hned rozcupuju na
prouzky a rozdélam oheri. Nemam topeni ani
elektfinu.

Na obzoru se ty¢i mésto. Nez se dostanu
na predmeésti, bude to jesté hodina chize.

Tu a tam minu dam. Vsechny rolety jsou
stazené. Ptijezdové cesty prazdné. Na rukou
mi vstavaji chlupy. Dnes rano jsem byl ze
setkani s lidmi nervozni. Ted' za¢inam mit
nepfijemny pocit z toho, Ze jsem stale jesté
nikoho nevidél.

V ptikopu lezi nakupni vozik a vedle néj
krabice, ktera kdysi obsahovala toaletni pa-
pir. Prakticky pomocnik pro odvoz nakupu
doma. Vsi silou vytahuji vozik z pfikopu. Kov
vykazuje znamky zacinajici rzi. VSechna ko-
lec¢ka drzi. Po asfaltu jedou obtiZné. Zastavim
a snazim se z nich odkopnout hlinu. Zrych-
luji tempo.

Prvni obchod s potravinami je zavieny.
Podlezu modrou policejni pasku. Vypada to,
jako by se pfes parkovisté prehnal hurikdn.
Vsude odpadky. Nakupni voziky. Zabednéna
okna. Na panelech je cervenou barvou na-
psano ,Zavieno“. Uvnitf je jeste vetsi chaos.
Podlaha plna trusu. Dvé krysy po sobé¢ lezou.
Bojuji o kus plastu. Na zemi lezi rozbité
a oteviené pokladny. Jit dovnitf mi nepfi-
pada jako dobry napad. Stejné tam tabak
nenajdu.

the timetable again. No roadworks are an-
nounced. Unless today is Sunday after all.
A hedgehog hastily crosses the road. Then
I'll just have to walk twelve kilometers to
town. Birds are whistling in the background.
Who needs composers, when you can listen
to these beautiful symphonies. I used to lead
a hurried life. Everything revolved around
the balance in my bank account. A loose
fling here and there. Nothing of significance.
Without realizing it, | was constantly over-
stimulated. And suddenly I fell silent. It
started when [ stopped getting out of bed in
the morning. Reporting sick to work more
often. Something had to change. So I bought
a cottage outside the city. [ never returned to
my loft. Until now.

The otherwise busy road is deserted.
No walkers. No cyclists. No hunters. [ don’t
know what is happening around me. My for-
estis like a glass bell jar that lets nothing of
the outside world through. Sometimes Alex
tries to sneak in a newspaper among the gro-
ceries, but  immediately tear it into strips
to light the fire with. There’s no heating or
electricity.

On the horizon rises the city. [t will
be another hour’s walk before I reach the
outskirts. Here and there [ already pass
by a house. All the shutters have been left
down. Empty driveways. The hairs on my
arms straighten. This morning [ was nervous
about meeting people. Now an uneasy feel-
ing creeps up on me because I still haven’t
seen anyone.

In the ditch lies a shopping trolley, with
a package next to it that once contained
toilet paper. A handy for carrying groceries
home. With all my force, I pull the cart out of
the ditch. The iron shows traces of starting
rust. All the wheels are still attached. They
roll on the asphalt with difficulty. I stop and
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Kra¢im pfes most do mésta. Uprostied
ulice jsou role ostnatého dritu. Sténa z pytla
s piskem. Vypada to jako barikada z laciné-
ho vale¢ného filmu. Tisnivy pocit mi svird
hrudnik. Soustfedéné prozkoumavam okoli
a predstavuju si sdm sebe jako dokonalého
lovce. Podél silnice stoji nékolik aut. Neo-
nové svétlo no¢nitho obchodu nepravidelné
blika. Dvere jsou také zabednéné.

Koutkem levého oka zahlédnu pohyb.
Pres silnici pfechdzi Zena, nervozné se roz-
hlizi a plizi se kolem domti. Usta ma zakryta
rouskou, na rukou gumové rukavice. Nase
pohledy se setkaji. Ztuhne. Ztuhneme oba.
Zavolam na ni. Chci védét, co se stalo, ujistit
se, ze se mi to nezda. Zena divoce gestikuluje
rukama. Kfi¢i na mé, abych se nepfiblizoval.
Presto jdu bliz. Potfebuji znt odpovéd. Zena
se otoCi a zmizi za rohem. Zavolam na ni.
Volam dal. Utikam za Zenou. Za rohem nikde
neni.

Poprvé po dlouhé dob¢ jsem si vzpomnél
na mamu. Chybi mi. Kazdou nedé¢li jsme cho-
dili na ranni m$i. Byla hluboce véfici, ja ne.
Vejdu do kostela. Snad najdu odpoved tam.
Buh nezavird dvefe ani pfed lidmi, jako jsem
ja. Oteviu. Kupodivu je tady vSechno nedo-
téené. Sednu si pred oltar. Pfemitdm o tom,
co jsem venku vidél. Snazim se najit néjaké
vysvétleni. Z3dné neni. A Bah, Bih mldi.

Proc¢ jsem odesel z lesa? KéZ bych tam zi-
stal. Ty vydésené Zenské oci by se mi nevryly
do paméti.

Zapaluji svicku.

Vaham, zda jit do svého starého pod-
krovi. Mozna tam bude Alexova stopa? Na
konci opusténé ulice stoji mlada verze mého
drahého pritele. Jak se priblizuji, rozplyne
se ve vzduchu. Mam pocit, Ze v podkrovi nic
nezjistim, dusi mé to. Chci se co nejdfiv vra-
tit do svého lesa. Zapomenout, Ze jsem ty oci
kdy vidél. Rozhodl jsem se pro malou odbo¢-
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try to kick out the dirt. I speed up my pace.

The first grocery store is closed. I crawl
under the blue police tape. It looks like a hur-
ricane has blown over the car park. Rubbish
everywhere. Shopping trolleys. Boarded-up
windows. ‘Closed’ is written in red paint on
the panels. Inside, the havoc is even greater.
The floor is littered with vermin droppings.
Two rats roll over each other. Fighting over
a piece of plastic. The cash registers lie bro-
ken open on the floor. Going inside doesn’t
seem like a good idea. I won’t find tobacco
there anyway.

Across the bridge I walk into the town.

In the middle of the street are rolls of barbed
wire. A wall of sandbags. It looks like a barri-
cade from a cheap war movie. An oppressive
feeling squeezes my chest. Concentrated,

[ surveyed the surroundings, imagining my-
selfas an accomplished hunter. Along the
side of the road are a few cars. The neon light
of a night shop flickers erratically. The door
is also boarded up.

In the corner of my left eye, I see move-
ment. Across the road, a woman walks,
looking around nervously, sneaking past
the houses. Her mouth is covered by a mask,
around her hands are rubber gloves. Our
gazes meet. She stiffens. We stiffen, both of
us. I call out to the woman. Want to know
what happened, make sure I'm not dreaming
this. The woman makes big gestures with her
arms. Shouting for me not to approach. Still,
I approach. I need answers. The woman turns
and disappears behind the corner. I shout.
Keep shouting. Run after the woman. Around
the corner, she is nowhere to be seen.

For the first time in a long time my mom
crossed my mind. I miss her. We used to go to
morning mass every Sunday. She was deeply
religious, I was not. I step into church. Hope
to find answers there. God doesn’t close his



ku kolem radnice, posledni sance na objas-
néni. Na oknech visi zvétralé plakaty s logem
vlady. Vétsina textu je kvali desti neCitelnd.
Neékteré kusy odnesl vitr. Na jednom plakatu
jeste rozlustim vetu.

Pravidelné si myjte ruce a dodrzujte
rozestupy.

doors, even to people like me. I swing the
gate up. Strangely enough, everything here
is untouched. I sat down in front of the altar.
Go over what I have just seen outside. Try to
find explanations. There are none. And God,
God remains silent.

Why did I leave my forest? If only I had
stayed there. Then the woman’s frightened
eyes would not be burned into my eyes.

Ilight a candle.

[ hesitate to go to my old loft. Maybe
there is still a trace of Alex there? Further
down the deserted street stands a young
version of my dear friend. As [ approach, he
dissolves into the air. I realize that  won’t
make any progress in my loft either stifles
me. | want to get back to my forest as soon
as possible. Forget that I have ever seen this.
I decided to take a small diversion past the
town hall, the last chance for an explanation.
Hanging on the windows are some weath-
ered posters with the government logo on
them. Most of the text has become unread-
able due to the rain. Some pieces have been
torn off by the wind. On one poster I can still
decipher a sentence.

Wash your hands regularly and keep your
distance from each other.
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Anna Bochkova je drzitelkou magisterského
diplomu v oboru socharstvi na Akademii
vytvarnych umeéni ve Vidni a v sou¢asné dobé
pokracuje v druhém magisterském studiu na
HFBK v Hamburku. Mezi jeji posledni projekty
patfi mezinarodni skupinové a samostatné vystavy
v Kunstraum Super Viden, Andrea Festa Fine Art
Rim, Kunstverein Harburger Bahnhof Hamburk,
Spazio Serra Milan, Kunstraum Lakeside, Rea!
Fair, Kunsthaus Wien, Superbien! Berlin, TakeCare
LA atd. Vizualni vyzkum Bochkové je silné

zaloZen na budovani vlastni dramaturgie, kde

jeji sochy jsou postavami, které nas vpoustéji do
mytologického prostredi, kde se buduje prostor
pro kritickou reflexi.

Robert Bu¢ek v roce 2012 dokoncil doktorské
studium socharstvi na Akademii vytvarnych umeéni
ve Wroclawi a v sou¢asné dobé je vedoucim
ateliéru keramiky na Katedre vytvarné vychovy
Pedagogicke fakulty UP v Olomouci. Z poslednich
autorovych vystav Ize zminit vystavu Skrys.
Galerie Slovackého muzea, Uherské Hradisté,
2022 nebo 4+1/3+kk Olomouc, Galerie Caesar,
XY a Basement Project, 2020. Umélcova tvorba
je uzce spjata s materialy. V souc¢asné dobé
dominuje kdmen, dfevo a keramika, které Bucek
pretvari v ucelené struktury - pfirodni zakony,
architekturu, v nichZ se poji esteticky dojem

s promySlenou kompozici. Napfiklad témér
CtyFmetrova mramorova socha, kterou vytvoril

v roce 2022 pro mésto Alanya v Turecku.

tukasz Horbow je absolvent Akademie
vytvarnych uméni ve VarSave (Fakulta medialnich
uméni), zakladatel skupiny Residence Self-
House. Z uméleckych rezidenci autora mizeme
zminit 2022 - Tough Love Residency v Komuné
Warszawa, (PL); rezidence v Centru pro divadlo
atanec ve Varsave (PL). Z vystav napriklad 2022 -
Instinct 10 s festivalem Homografia v Instinct
Berlin, Némecko; Why so Wordy? v iOverMorgen,
Aarhus, Dansko; 2021 - Thresholding on v Bridge
Art Space, Bangkok, Thajsko, nebo divadelni
projekt Director of ,What shall we talk about
when there’s nothing to talk about”, pfedstaveni
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Anna Bochkova holds MFA diploma in sculpture
from Academy of Fine Arts Vienna and is
currently purses her second master’s degree

at the HFBK in Hamburg. Her latest projects
include international group and solo exhibitions
in Kunstraum Super in Vienna, Andrea Festa Fine
Art in Rome, Kunstverein Harburger Bahnhof

in Hamburg, Spazio Serra in Milan as well as

at Kunstraum Lakeside, Rea! Fair, Kunsthaus
Wien, Superbien! Berlin, TakeCare LA, and
more... Bochkova’s visual research is based on
her own dramaturgy where her sculptures act

as characters, which let us enter a mythological
environment and offer a space for a critical
reflection.

Robert Bucek completed his Doctoral studies
focused on sculpture at the Academy of Fine Arts
in Wroclaw, Poland and currently is Head of the
ceramics studio at the Pedagogical Faculty, UP
Olomouc. Among the author’s recent exhibitions
are “Skrys” in Slovacké Muzeum Gallery, Uherské
Hradisté; Czechia, 2022 or 4+1/3+kk” in Caesar
Gallery, Olomouc; XY and Basement Project
2020. The artist’s work is closely related to the
concepts of materiality, predominantly through
the mediums of stone, wood and ceramics.
Bucek transforms these into coherent structures,
interested in the laws of nature and architecture
combined with an aesthetic impression into a
thoughtful composition. Among his most recent
commissions is a four-meter-long marble
sculpture for the city of Alanya in Turkey, realised
in 2022.

tukasz Horbow graduated from the Academy
of Fine Arts in Warsaw and is a founder of the
group Residence Self-House. Among the Artist
in Residencies he participated in Tough Love
Residency in Komuna Warszawa and Residency
in Center for Theater and Dance in Warsaw, both
in Poland. Notable exhibitions include Instinct 10
with the Homografia Festival in Instinct Berlin,
Germany; Why so Wordy? at iOverMorgen,
Aarhus, Denmark; Thresholding on at Bridge

Art Space, Bangkok, Thailand as well as his



v Komuné Vars§ava, Polsko. Jeho umélecka tvorba
spada do oblasti audiovizualni, prostorové tvorby
a poezie. Jeho chapani okolniho svéta vychazi

z autoportrétni vize odcizeného Clovéka, ktery si
je védom dramati¢nosti situace, v niz se nachazi -
chape ji a vynucuje si chovani, které mu zajistuje
vlastni preziti.

Julie Hrnéirova je ceska umélkyné zijici v Oslu.
Vystudovala Ecole Nationale Supérieure de la
Photographie v Arles. Vystavovala na festivalu
Les Rencontres de la Photographies v Arles,

na vystave Photo Spring ve Fotogalleriet a na
skupinovych vystavach v Késk a Fotografihuset
v Oslu. V roce 2022 méla samostatnou vystavu
Urban Poetism ve Fotografiens Hus v Oslu a jeji
prace byly vystaveny na Nordic Light Festival
(Kristiansund, Norsko). Ze skupinovych vystav
mlZeme zminit napfiklad Through You | See
Myself, 8SMICKA, Humpolec (CZ). Tézisté
autorciny tvorby spociva ve fotografii, kde

se zabyva verejnym a méstskym prostorem,
nahodnymi setkanimi, nalezenymi a vyfazenymi
predméty, které v galerijnim prostredi pretvari

v instalace, objekty - fragmenty a sochy.

Thomas Jacques vystudoval psychologii na
Gentskeé univerzité. V soucasné dobé se vénuje
socialnimu umeéni a od roku 2020 tvofi umélecké
duo s Bramem Terrynem. Svét kolem sebe se
snazi utvaret slovy, a kdyzZ slova selzou, prevadi
realitu do kolazi a instalaci. Jeho vyzkumné
projekty kombinuji poznatky z psychologie, historie
a umeéni. Z jeho vystav mizeme zminit 2020 -
INSIDE/OUT, Sint-Denis-Westrem; mezioborovou
vystavu zaloZzenou na IDENTIFIKACI, The Wrong
House, Kortrijk, Belgie; nebo 2019 - DNKWRK,
Ypres, zaloZenou na vytvareni alternativniho
prostredi a jeho historii. TéZiSté jeho prace Ize
nalézt v basnickych textech a povidkach.

Jan Valik, absolvent prazské Akademie
vytvarnych uméni, je umélec zamereny prevazné
na malbu, Zijici v Londyné, kde nedavno dokongil
dvoulety program Turps Studios. Ziskal tfeti misto

v soutézi VUB Painting Prize (Slovensko, 2016),

direction of a theater project “What shall we

talk about when there’s nothing to talk about”
spectacle at Komuna Warszawa, Poland. His work
encompasses the realms of audio-visual, spatial
creation and poetry. Artist’s understanding of

the world is based on ideas of self-portrait vision
as an alienated man, aware of the drama of the
surrounding situation, which he understands and
subsequently enforces a behavior that ensures
one’s own survival.

Julie Hrnéirova is a Czech artist living in Oslo.
She graduated from Ecole Nationale Supérieure
de la Photographie in Arles. She has exhibited at
the festival Les Rencontres de la Photographies in
Arles, the Photo Spring Exhibition at Fotogalleriet,
and group exhibitions at Kosk and Fotografihuset
in Oslo. In 2022, she had the solo exhibition
Urban Poetism at Fotografiens Hus, Oslo,

and her work was exhibited at Nordic Light
Festival (Kristiansund, Norway). Important group
exhibitions include Through You | See Myself,
8SMICKA, Humpolec, Czechia. The focus of the
artist’s work lies in the medium of photography,
through which she deals with public space, urban
areas, accidental encounters, and found and
discarded objects. She transforms them into
installations, objects - fragments and sculptures
in the gallery environment.

Thomas Jacques studied psychology at Ghent
University in Belgium. Currently he works on social
art and since 2020 is also a part of an artistic duo-
collective with Bram Terryn. His research projects
combine insights from psychology, history and art.
As an artist, he tries to shape the world around
him with words and when words fail he translates
reality into collages and installations. Among his
recent exhibitions are INSIDE/OUT, Sint-Denis-
Westrem in 2020; an interdisciplinary exhibition
based on IDENTIFICATION, The Wrong House,
Kortrijk, Belgium (also 2020) and DNKWRK, Ypres
in 2019, with the creative focus on alternative
environment and its history. The essence of
Thomas’s work is in his poetic texts and short
stories.
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av minulém roce byl finalistem Contemporary
British Painting Prize 2021 a v letoSnim roce také
na Now Introducing Art Prize v Londyng, 2022.
Valik se Gcastnil rezidenénich programa pro
umeélce, zejména v BankART v Japonsku, 2016;
Mark Rothko Art Center v LotySsku, 2017; Banska
Stanica Contemporary na Slovensku, 2018. Jeho
prace byly vystaveny na samostatnych vystavach
v Galerii Amart, Viden, 2021; L. L. Contemporary,
Toronto, 2022; Husk Gallery, Brusel, 2020 a 2022;
a na skupinovych vystavach napfiklad ve Studio
West Gallery (Londyn, 2022) nebo Unit 1 Gallery
(Londyn, 2022).

Obrazy Jana Valika jsou propojeny s pfedstavou
krajiny jako psychologického prostoru, kde vztah
mezi lidskym vnimanim a krajinou sestava ze
sloZitych vazeb, ale i jemnych nuanci.

Jonas Vansteenkiste vystudoval medialni
umeéni a nova meédia na univerzité KASK v Gentu.
Studium zakong¢il vyzkumem v oblasti uméni

a designu na univerzité St. Lucas v Antverpach.

V soucasné dobé vede umeéleckou platformu

The Wrong House, ktera se snazi reflektovat
soucasnou uméleckou scénu. Mezi jeho vystavy
patii 2022 - We Are Vessels, Het nieuwe instituut,
Rotterdam (NL); New Memories, Gallery Sofie Van
den Bussche, Brusel (BE); nebo HEAT/ENERGY,
Kummelholmen, Stockholm, (SWE), a mezi jeho
rezidencni pobyty patfi 2022 Werktank, Leuven,
(BE). Vansteenkiste ve své tvorbé dlouhodobé
pracuje s prostorem, do kterého mize divak
aktivné vstoupit. To mu poskytuje otevieny
komunikacni prostor pro vlastni interpretaci,
kterou muze zkoumat prostrednictvim riiznych
médii, jako jsou instalace, video, objekty, fotografie
a kresby.
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Jan Valik, a graduate from Academy of Fine

Arts in Prague, is a London-based artist working
predominantly in painting. In 2022, he finished a
2-year long Turps Studio Programme in London,
focused on discourse in contemporary painting.
Previously he received the third place in the VUB
Painting Prize, Slovakia (2016) and more recently
he was shortlisted for Contemporary British
Painting Prize 2021 as well as Now Introducing Art
Prize in London, 2022.

Valik has participated in Artist-in-Residence
Programs, notably at BankART in Japan, 2016;
Mark Rothko Art Center in Latvia, 2017; Banska
Stanica Contemporary in Slovakia, 2018. His work
has been shown in solo exhibitions at Galerie
Amart, Vienna, 2021; L. L. Contemporary, Toronto,
2022; Husk Gallery, Brussels, 2020 and 2022;
Industra Art, Brno, 2019; and in group exhibitions
at Studio West Gallery (London, 2022) or Unit 1
Gallery (London, 2022).

Paintings of Jan Valik are tangentially connected
to the idea of landscape as a psychological space
where relationship between human perception
and the landscape consists of complex ties but
also of fine nuances.

Jonas Vansteenkiste studied Media Arts and
New Media at the KASK University in Ghent,
Belgium. He finished his studies with research

in art and design at the University of St-Lucas

in Antwerp. Currently, he runs The Wrong

House, an art platform that seeks to reflect on
the contemporary art scene. His exhibitions
include “We Are Vessels” at Het Nieuwe Instituut,
Rotterdam (2022, NL); “New Memories” Gallery
Sofie Van den Bussche, Brussels (2022, BE); or
“HEAT/ENERGY” Kummelholmen, Stockholm
(2022, SWE) as well as an Artist residency at
Werktank, Leuven, (2022, BE). Vansteenkiste's
work has long been focused on concepts of

a space actively engaging with viewers. This
provides an open communication space for
one’s own interpretation, which the artist explore
through various media such as installation, video,
objects, photography and drawings.



Anna Koénig VIk vystudovala Vizualni umeéni

a Vytvarnou vychovu na Masarykové univerzité

v Brné, v soucasné dobé zde plsobi jako pedagog
a doktorand v oboru Teorie uméni a Galerijni
edukace, vede galerii sou¢asného uméni
INDUSTRA ART v Brné a je nezavislou kuratorkou.
Jeji soucasna prace je spojena s médiem
umeéleckého experimentu, v némz Konig VIk
kombinuje poznatky z psychologie a déjin uméni,
které nasledné zkouma na poli uméleckého
vyzkumu v ramci kuratorské platformy @art.
mindpattern. Divak je zde aktivnim navstévnikem -
tvlircem. Jeji umélecky experiment byl naposledy
k vidéni v 1été 2022 v olomoucké galerii
Basement.

Anna Bochkova

Air castle (detail)
glazovana keramika
2023

Anna Bochkova

Air castle (detail)
glazed ceramics
2023
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Anna Koénig VIk graduated in Visual Art and Art
Education at Masaryk University in Brno, where
she is currently a pedagogue and PhD candidate
in Art Theory and Gallery Education. Anna also
runs the INDUSTRA ART contemporary art

gallery in Brno and is an independent curator.

Her current work is related to the medium of
artistic experiment in which Konig Vlk combines
knowledge from psychology and art history, which
she then explores in the field of artistic research,
under the curatorial platform @art.mindpattern.
Here the viewer is an active visitor - a creator. Her
latest artistic experiment was presented in the
summer of 2022 at Basement Gallery in Olomouc.
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