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Vicon Harvest

Sila a moc Mésice a jeho fazi fascinuje lidské
pokoleni po staleti. Stala se neodmyslitelnou
soucasti komplexni symboliky rlznych

kultur, vybranych archetypl a neustale
prepisovanych a reinterpretovanych

ptibéhd. Magicka sila mési¢niho svitu se asi
nejvyraznéji objevuje jako kulisa v zdznamech
o praktikach ,dédbelskych” ¢arodéjek a jejich
noc¢nich eskapadach.

Pro Evu Fajc¢ikovou se mési¢ni sklizen
bylin (paradoxné provadéna kdykoli
jindy nez za Uplnku), stejné jako postavy
Carodéjek, objevily v jeji malifské tvorbé
z dlivodu zajmu o kontranormativni narativy
k tradi¢ni produkci védéni, které vznikalo
ve spole¢nosti programové potlacujici zeny.
Zeny jako ty druhé, jiné, byly po dlouhou
dobu povaZzovany za ménécenné, hiisné, za
pri¢inu Upadku ¢lovéka z milosti rajskych
zahrad. Ty Zeny, které nabyly poznani
a moc prostrednictvim znalosti bylin,
lektvard a masti, se zas staly ohrozenim
patriarchalniho statu quo. Pro Evu (sicl) se
vSak mocné zeny/Carodéjky stavaji — na prvni
(tradi¢ni) pohled nelibivymi — hrdinkami jejich
obraz(. Jsou neohroZené a svrchované pani
svého osudu v paralelnim svété, ktery je
nesoudi a neupaluje na zakladé jejich identity
ani jejich vzhledu.

Propojeni figury Zeny s lunarnim cyklem
neslouzi autorce primarné k reduktivnimu
exkurzu k biologickym danostem Zen
(pfiznacné zvanym ,mésicky*), ale otevira
moznosti jejich vyjadreni prostrednictvim
néceho, co na prvni pohled presahuje
racionélni chapani. Zaroven se Faj¢ikova
obraci k eklektické hie s mytologii — bohyné
Carodéjek Hekaté se také Castokrat

The power and force of the Moon including
its lunar phases have fascinated mankind for
centuries. The Moon has become an integral
part of symbolism in different cultures,
selected archetypes and continuously
reinterpreted stories. The magical power of
the moonlight is perhaps most prominent as
a backdrop in accounts of the practices of
“evil“ witches and their nocturnal escapades.
For Eva Fajc¢ikov4, the lunar harvesting
of herbs (paradoxically collected at any time
other than the full moon), as well as the
figures of witches, appeared in her paintings
because of her interest in counter-narratives
to traditional knowledge in a society that
programmatically suppressed women.
Women, as the other ones, were for a long
time considered inferior, sinful, the cause of
man’s fall from grace in the gardens of Eden.
Those women who gained power through
knowledge of herbs, potions and balms
became a threat to the patriarchal status quo.
For Eva (sic!), however, powerful women/
witches become - at first (traditional) glance
unlikable — heroines of her paintings. They
are the fearless and sovereign leaders of their
destiny in a parallel world that does not judge
or attack them based on their identity or their
appearance. The linking of the female figure
with the lunar cycle does not serve the artist
primarily to reduce women to their biological
traits (such as period/cycles), but opens the
possibilities of expressing through something
that transcends rational understanding. At
the same time, Faj¢ikova eclectically plays
with mythology — the goddess of witches,
Hekate, is often interpreted as a moon
goddess, while the faces of individual figures



interpretuje jako mésic¢ni bohyné; tvare
jednotlivych figur zas nékdy zakryva maska
nebo zavoj se symbolickym vyznamem
nepfistupnosti jistého tajemstvi. Umélkyné
déle védomé pracuje s ambivalentni
symbolikou $perkaiského fetézu/okovl, srpu
na sbér bylin / zbrané nebo postav mladych
divek / prchavosti krasy a vSeobecné
zpenézitelnosti. Obdivuhodna znalost G¢inkd
rznych bylin u pronasledovanych ¢arodéjek
ironicky narazi na kompozice figur prevzatych
z mddnich ¢asopisU, jez nam chtéji predat
iluzi dosazitelnosti vééného mladi pravé ve
formé zazra¢nych masticek a lektvard. Davno
pfed monetizaci wellness primyslem byly
totiz pravé masti subverzivnim nastrojem pro
ritualy prechodu, jejich halucinogenni Gc¢inky
symbolickymi branami pro pomysliny let mimo
vlastni télo. Jaké bohyné vzyvame dnes pfi
nocni aplikaci retinolu, o¢ je prosime?

Fajcikovou také bavi rozvijet propojeni
vizualniho prozitku z atmosféry, kterou se
shazi zobrazit, s hmatatelnou a ¢ichem
vnimatelnou materialnosti. | proto jsou jeji
obrazy hodné zelené, rozkvetlé i potencidlné
jedovaté; doplriuje je napfiklad nevelmi
podmaniva limitovana edice autorské viné.
Rovnéz samotny podklad jejich maleb neni
tim, co byste na prvni pohled hadali - jedna
se z velké ¢asti o papir nakasirovany na
desky ze dreva. Jde o néco kiehkého,
archaického, a pfitom Istivého. Pod sviidnym
zavojem Fajcikové archetypalnich postav se
totiz skryva zrcadlo, ve kterém si mizeme
udélat obligatni selfie, nebo spatfit svij
kreativni potencial i daleko za hranicami
prokreace, do kterych nas snazi updejtnuta
verze patriarchatu jesté porad nahnat vSemi
dostupnymi prostredky.

Miroslava Urbanova

are covered by a mask or veil as a symbol of
inaccessibility and secret. Furthermore, the
artist consciously works with the ambivalent
symbolism of the jewelry chain / shackles,
the sickle for collecting herbs / weapons

or the figures of young girls / the fleeting
beauty and monetization of everything. The
admirable knowledge of the witches about
the effects of various herbs ironically alludes
to the compositions of figures taken from
fashion magazines, which seek to convey the
illusion of achieving eternal youth precisely
in the form of miraculous ointments and
potions. Long before the wellness industry
was monetized, ointments were indeed
subversive tools for rites of passage, their
hallucinogenic effects were symbolic
gateways to an imaginary flight outside the
body. What goddesses do we praise today
when we apply retinol cream at night, what
do we pray for?

Fajcikova enjoys developing a connection
between the visual experience of the
atmosphere she is trying to portray and the
tangible and perceptible materiality. This is
why her paintings are green, flowery and
potentially poisonous, accompanied by a
deliberately not appealing limited edition
of fragrance. Also, the very base of her
paintings is not what one would guess at first
— it is largely a paper mounted on wooden
panels. It is something fragile, archaic and
yet cunning. Beneath the seductive veil of
archetypal figures, there is a mirror in which
we can take the obligatory selfie or see our
creative potential far beyond the boundaries
of procreation, into which the updated
version of patriarchy is still trying to lure us by
all available means.
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Eva Fajcikova (*1990) je malifkou, absolventkou
prazské Akademie vytvarnych umeéni, jejiz tvorba
se zaméruje na dvé hlavni témata, a to jednak

na dilo figuralni, jednak prostredi videoher.

Ve figuralni ¢asti své tvorby kombinuje prvky

jiz existujicich mytologii, folkléru a spirituality

k vytvoreni hybridniho slovniku, kterym zkouma
komplexnost Zenskych postav. Postavy jsou ¢asto
inspirovany médnimi magaziny, zejména italskym
Vogue, jehoz je vasnivou sbératelkou. Druhé
Fajcikové nasmérovani do pole platformovych

her cili k ohledavani archetypalnich mist, jako

jsou napf. ruina, les, portél apod. Kazdy obraz se
stava individualnim levelem ve fiktivni hie, kterou
muze divak prochazet vizualné. K dispozici je

i pocitacova hra, jez vyuziva autor¢iny malby, ¢imz
se kruh digitalnich a analogovych inspiraci uzavira.

Miroslava Urbanova (*1991) je nezavisla kuratorka.

V soucasné dobé pracuje jako vedouci Galerie
Medium v Bratislavé. Vystudovala magistersky
obor déjiny uméni na Videriské univerzité, predtim
studovala na Univerzité Komenského v Bratislave.
Jako vytvarna kriticka pfispivé prevazné do
slovenskych ¢asopisti o uméni a podili se na
redakci feministického newsletteru Kurnik.

PRAGOVKA
ART DISTRICT

Pragovka Gallery

Kolbenova 923/34a - 190 OO Praha 9

METRO B - Kolbenova / TRAM - Postovska

oteviraci doba galerie: it-pa 14:00-20:00, so-ne 12:00-18:00
www.pragovkagallery.cz

PRA|GUE “ MINISTERSTVO
PRA|G Nt

Projekt je realizovan s finanéni podporou Ministerstva kultury CR, hl. m. Prahy, Statniho fondu kultury CR a méstské ¢asti Praha 9. / The project is implemented with the financial

ERidioPrahe (% o ¢

THE
WHITE
ROOM

Eva Fajcikova (*1990) is a painter, a graduate of
the Academy of Fine Arts in Prague, whose work
focuses on two main themes: figurative work and
video games. In the figurative part of her work, she
combines elements of pre-existing mythologies,
folklore and spirituality to create a hybrid world that
explores the complexity of female characters. The
figures are often inspired by fashion magazines,
particularly Italian Vogue, of which she is an

avid collector. Her other interest is in the field of
platform games that explores archetypal places
such as ruins, forests, portals, etc. Each image
becomes an individual level in a fictional game that
the viewer can navigate through visually. There

is also a computer game that uses the artist's
paintings, thus completing the circle of digital and
analogue inspirations.

Miroslava Urbanova (*1991) is an independent
curator. Currently, she works as the head of the
Medium Gallery in Bratislava. She holds a master’s
degree in Art History from the University of Vienna
and Comenius University in Bratislava. As an

art critic, she contributes mainly to Slovak art
magazines and participates in the editing of the
feminist newsletter Kurnik.
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