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Obraz malé velké divky trochu
netec¢né zaplavuje okolni prostor.
Ruce, které uchopuji nebo pousti,
jsou jako mury tetelici se v bilém
svétle. Jemné, ale intenzivni, nékdy
az nostalgické kresby zachycuiji
postavy ¢asto bez jasného pozadi.
Stoji mimo ¢as a prostor, neodbytné
pUsobi spiSe jako blednouci
vzpominky. Je v nich mnohdy i néco
teskného, coz je snad dusledkem
toho, z jakych zdroji umélkyné
Cerpa - at uz z fotek pohfeSovanych
lotySskych déti (série | Miss You),
nebo z rodinného archivu, ktery
zachycuje nenavratné zaslé
okamziky. Sama Laimdota Malle
fika, Ze ji zajimaiji prvky s chybéjicimi
informacemi a subjektivni
rekonstrukce reality. Odtud jeji
fascinace fotografiemi, jejichz
vyznam a obsah je dnes mozné
noveé utvaret, nebo prace s odlitky
néceho minulého - at uz je to pohyb,
nebo tfeba klra. Tématem instalace
pojmenované OOZE tedy neni jen
mizeni a rozpad, pamét a minulost.

The image of a little big girl floods
the surrounding space in a bit
listless way. The hands that grasp
or let go are like moths trembling

in the white light. Subtle but
intense, sometimes nostalgic
drawings depict characters often
without a clear background. They
stand outside the time and space,
persistently acting more like fading
memories. Often, there is something
wistful about them, because of the
source the artist draws from - be it
photos of missing Latvian children
(I miss you series) or the family
archive, which captures irretrievably
lost moments. Laimdota Malle
herself says that she is interested in
elements with missing information
and subjective reconstruction of
reality. Hence her fascination with
photographs, the meaning and
content which can be shaped in
new ways, including work with casts
of something from the past - like
movement or bark. The theme of the
installation named OOZE is not only



Je jim predevsim plsobeni ¢asu
- ataké lidska predstavivost, jak
naznacuji nedorecené pribéhy,
fantaskni namodralé barevné tony
i nékteré tézko identifikovatelné
objekty.

Otisk Clovéka zUstava v praci
Laimdoty Malle pfitomen, ackoli

uZ je to bytost spiSe emocni nez
racionalni, splyvajici spiSe nez
vladnouci. Vyzyva k otazkam,

jak vlastné zpracovavame

a transformujeme vzpominky, jak se
vyporadavame s rdznymi Zivotnimi
prozitky, zkusenostmi a prekazkami.
V tomto intimnim, tajuplném,
zranujicim svété se objevuji déti,
Zeny Ci zvifata. Malle zde nechava
ze zSerelé scény vystoupit
pfiznacny narativ: pohadkovy, snovy,
iracionalni... Vlastnim zpUisobem
tak reaguje na aktualni oblibu
navratl do détstvi ¢i na hledani
alternativ v nespoutané prirodé
(ostatné sama umélkyné drive jeden
ze svych projektu zavésila pfimo na
stromy v lese). Tim vSim se OOZE
fadi do souc¢asného uméleckého
kontextu, kde ¢im dal vétsi prostor
dostavaji ,ti ostatni“ a ,ti na okraji“,
stejné jako environmentalni

témata a snahy po opusténi
antropocentrické nadfazenosti.

At se jedna o parafin, Zelatinu, nebo
obyc&ejny papir, charakter zvolenych
materiall je podstatny pro vyznéni
celé instalace. Materidlem se

disappearance and decay, memory
and the past. It is primarily the effect
of time and human imagination, as
shown in untold stories, fantastic
bluish color tones and some hard-
to-identify objects.

The imprint of a man remains
present in Laimdota Malle’s work,
although the man becomes
emotional rather than a rational
being, that is blending rather than
ruling. The work raises gquestions
about how we process and
transform memories, how we deal
with various life experiences and
obstacles. Children, women and
animals appear in this intimate,
mysterious, hurtful world. Here,
Malle allows a typical narrative to
emerge from the gloomy scene:
fairy-tale, dreamlike, irrational... In
her own way, she responds to the
current popularity of addressing
the childhood or searching for
alternatives in unfettered nature
(after all, she previously hung one of
her projects directly on trees in the
forest). All of this puts OOZE within
the contemporary artistic context,
where “the others” and “those
marginalized” are given more and
more space, and environmental
themes and efforts to abandon
anthropocentric supremacy are
more visible.

Whether it is paraffin, gelatin or
ordinary paper, the character of the

pfitom pro umélkyni stava rovnéz
svétlo, tma nebo prostor. Spole¢né
davaiji vzniknout efektim levitujici
lehkosti ¢i prlsvitnosti, kiehkosti Ci
pomijivosti. Laimdota Malle se jako
mnozi dalSi dnes vraci k ru¢ni praci
a experimentlim s materialy. V jejim
pfipadé se ovSem nejedna o snahu
material zcela ovladnout a formovat
dle pfedem danych predstav.
Pripousti nahodu a villi samotné
hmoty zasahnout do procesu, a tim
i do podoby vysledného dila.

Laimdota Malle je umélkyné
pochéazejici a plsobici v LotySsku.
Pracuje napfi¢ riznymi médii

a materialy s cilem vytvaret

dila, ktera zpochybnuji vyznamy
kolektivnich a osobnich zkusenosti.
Instalaci OOZE, jez vznikla v roce
2020, predstavila napriklad

v kulturnim centru v Klaipedé
(Litva) nebo v divadle JUras varti ve
Ventspils (LotySsko). Po tradi¢ni bilé
galerii a divadelnim pddiu se tak
jeji dilo ocita v charakteristickych
syrovych i monumentalnich
prostorach Pragovka Gallery, které
si noveé rozdéluje a zaroven v nich
ziskava dalsi snovou dimenzi.

Kristyna Pécova

chosen materials is essential for
the tone of the entire installation.
Parallelly, light, darkness and space
also become materials for her.
Together, they create the effects of
levitating lightness or translucency,
fragility and transience. Today,
Laimdota Malle, like many

others, returns to handwork and
experiments with materials. In

her works, however, she does not
attempt to dominate the material
and shape it according to preset
ideas. Chance and the will of
matter are allowed to intervene in
the process, and in the form of the
resulting artwork.

Laimdota Malle comes from Latvia
where she presently works. She
uses different media and materials
to create works that seek the
meanings of collective and personal
experience. She presented the
OOZE installation (created in 2020)
in the cultural center in Klaipeda
(Lithuania) or in the Juras Varti
Theater in Ventspils (Latvia). After
the traditional white gallery and
theater stage, her work is now
presented in the typically raw and
monumental space of the Pragovka
Gallery, which is divided in an
innovative way to achieve another
dreamlike dimension.

Kristyna PéCova
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Laimdota Malle je drZitelkou magisterského
titulu z Fakulty vizualnich uméni na Akademii
uméni v LotySsku a magisterského titulu

v oboru vytvarnych uméni na Manchester
School of Art ve Velké Britanii. Od roku

2012 byly jeji prace vystavovany na fadé
skupinovych vystav v LotySsku, véetné
vystavy ,SAVAGE"“ s instalaci ,SEDIMENTS"
(2021), Drusti. Poradala soélové vystavy

»~Jak pfesunout obra“ v uméleckém centru
NOASS (2019) v Rize a so6lovou instalaci
AIRT“ na uméleckeé rezidenci D27 (2018)
tamtéz.

Kristyna Pécova je teoreticka umeéni

a kuratorka. Vystudovala déjiny uméni na

FF UK v Praze, magistersky titul ziskala na
Katedre teorie a déjin uméni UMPRUM.
Aktualné na této Skole pusobi jako
metodicka Katedry volného uméni. V roce
2022 zde také kuratorovala celoskolni
bienalni vystavu UMPRUM nazvanou

Postup jako vystup, ktera se zamérila na
téma uméleckého vyzkumu. Kuratoruje
rovnéz vystavy predevsim mladsich

umélcl a umélkyn v riznych Eeskych
galeriich souc¢asného uméni. DFive pUsobila
napfiklad jako feditelka pfehlidky mladého
umeéni Pokoje ¢i jako kuratorka 29. ro¢niku
Mezinarodniho sympozia keramiky Bechyng,
vénovaného keramice jako materialu
soucasného umeéni. V nedavné dobé take
prispéla svymi texty na platformu Secondary
archive.

Laimdota Malle holds a master’s degree
from the Painting Department of the
Faculty of Visual Arts at the Art Academy

of Latvia and master’s degree in Fine Arts
of Manchester School of Art, Great Britain.
Her works have been on shows in a number
of group exhibitions in Latvia since 2012,
including exhibition “SAVAGE” with the
installation “SEDIMENTS” (2021), Drusti.
She has held solo shows like “How to move
the giant” at art centre NOASS, (2019), Riga
and solo installation “IRT” at artist residency
D27, (2018), Riga.

Kristyna Pécova is an art theorist and
curator. She studied Art History at the
Faculty of Arts, Charles University in Prague
and received her master’s degree at the
Department of Theory and History of Art at
the Academy of Arts, Architecture and
Design in Prague (UMPRUM). Currently, she
works as a methodologist at the Department
of Fine Arts, UMPRUM. In 2022, she curated
a school-wide biennial exhibition there
called Progress as Output focusing on the
theme of artistic research. Also, she curates
exhibitions of mainly younger artists in
various Czech contemporary art galleries.

In the past, she worked as the director of
the young art show Pokoje (Rooms) or the
curator of the 29th International Ceramics
Symposium in Bechyné, dedicated to
ceramics as a contemporary art material.
Recently, she has published texts at the
Secondary Archive platform.
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