


Pragovka Gallery uvadi v prostoru The White
Room vystavu Adély Kostkanové, Lucie
Kultoveé a Veroniky Nemejovské ,,0dpovim

ti zitra® Trojice mladych generacneé
spriznénych umeélkyn ve své spolecné
vystavni prezentaci pfipravené specialné pro
prostor galerie konfrontuje t¥i osobité tv(rci
pozice, jejichZ spoleCnym jmenovatelem

je usilovné subjektivné vyhranéné hledani
moznosti sdéleni prostrfednictvim média
malby. VSechny tfi prezentované malifky
vhimaji obraz a malbu jako svrchované
otevienou formu. Mnohovrstevnaté
autoreflexivni studium komplikovanych
socialnich a psychologickych aspektd
prozivané kazdodennosti se odehrava

v Sirokém spektru autorskych pristupl,
pocinaje ,tradicni“ veristickou zobrazivosti
ve vybranych pracich Veroniky Nemejovske,
az po experimentalni hry na hrané

samotné podstaty malifského média, které
v rliznych podobach najdeme u vSech tfech
prezentovanych autorek. VSe vyustuje

v zamérné nejednoznacnou a nedofecenou
vypoved o svéteé, ktery autorky
bezprostiedné obklopuje. Tviréi snazeni
Adély, Lucie a Veroniky je neseno spise

v duchu obezfetného a citlivého hledani

a zkoumani sveho okoli nez normativniho
manifestacniho sdélovani vlastnich
neotresitelnych ideologickych postoju.
Charakteristickymi prvky prace vSech tfi
umeélkyn jsou opakované se vyskytujici
motivy destrukce a rozkladu, které jsou
nasledovany pokusy o zpétnou rekonstrukci
¢i vytvoreni noveé formalni i obsahové
struktury.

Pragovka Gallery presents the exhibition
called “I can answer you tomorrow” by Adéla
Kostkanova, Lucie Kultova and Veronika
Nemejovska in The White Room. In their
joint exhibition prepared specially for

the gallery space, a trio of young female
artists, related by generation, explore three
distinct creative approaches. Their common
denominator is a diligent and subjectively
defined search for the possibilities in
communication through painting. All three
painters consider painting the most open
format. The multi-layered and self-reflective
study of complicated psychosocial aspects
of everyday life offers in a wide spectrum
of authors’ approaches: “traditional”
veristic paintings in selected works by
Veronika Nemejovska and experimental
games on the edge of the very essence

of painting are present in various forms
throughout their works. This results in an
intentionally ambiguous statement about
the world in which the authors live. The
creative efforts of Adéla, Lucie and Veronika
are carried out as careful and sensitive
examination of their surroundings rather
than normative manifestation of their

firm ideological beliefs. The characteristic
elements in the works of all three artists
are the re-occurring motifs of destruction
and decay, which are followed by attempts
to retroactively reconstruct or create

a formally new structure.



Adéla Kostkanova
Lucie Kultova
Veronika Nemejovska

VSechny tfi autorky se tak pokouseji hravym
a vyznamové nezatizenym zplisobem
prekondavat na riiznych formalnich rovinach
omezujici limity dvojrozmérnosti klasického
obrazu - v uvolnéném a obohacujicim
vzajemném dialogu tFi vyhranénych
osobnosti.

Jednim z vychodisek spolec¢né prezentace
Adély Kostkanové, Lucie Kultové a Veroniky
Nemejovske je bezesporu vzajemny blizky
pratelsky vztah, ktery se zrodil béhem
spole¢nych studii na prazské UMPRUM.

V jistém smyslu Ize tedy hovofit o jakési
»generacni vypovedi“ prezentovanych
mladych malirek.

All authors attempt to overcome the
restrictive limits of the two-dimensionality
in the classic painting by employing various
formal methods in a playful and meaningful
way - in an informal and enriching dialogue
among three distinctive personalities.

One of the bases for the joint presentation
of Adéla Kostkanova, Lucie Kultova and
Veronika Nemejovska is undoubtedly their
close friendship that was born during the
studies at UMPRUM. In a certain sense,

we can speak of a “generation statement”
presented by young female painters.




Adéla Kostkanova (nar. 1986) vystudovala
ateliér Intermedialni konfrontace na
UMPRUM pod vedenim pedagogt Jifiho
Davida a Milana Salaka. BEhem studii
absolvovala také staz na Akademii
vytvarnych uméni v ateliéru Nova Média
Anny Daucikove, dale na UMPRUM v ateliéru
hostujicich pedagogli - jeden semestr

pod vedenim Davida Majklovice, druhy

pod vedenim Niny Beier. Adéla Kostkanova
pristupuje ¢asto k produkci vizualnich dél
,sochaiskym® zplsobem a vytvari artefakty
na pomezi malby a reliéfu. Ma sugestivni
potfebu destruovat stavajici obrazy a davat
jim ,novy rozmér Casto odvazné kombinuje
nejriznéjsi experimentalni techniky. Jeji
pozornost se v sou¢asné dobé upira na
grafitti, které je pro ni bohatym zdrojem
materialu, jejz nasledné v ateliéru pretvari
do novych forem i vyznamd. Vzniklé obrazy
pohybujici se volné mezi formalistickou
abstrakci a silné stylizovanou figurou

jsou (fe¢eno s autorkou) ,pamétovym
zaznamem®, reflexi kazdodenni reality. Pro
prezentaci v The White Room vytvofrila
Adéla rozmérnou muzealné-archeologickou
site specific instalaci (monumentalni
puzzle), u které se pokusila o volné pojatou
zpétnou ,rekonstrukci“ a ,reinterpretaci
nékolika vybranych apropriovanych grafitti
piecl, jejichz fragmenty v predeslych
dnech naloupala ve vrstvach zaschlych
barev na rGznych writery vyhledavanych
ilegalnich i legalnich prazskych lokalitach.
Transformované obrazy z nékolika odlehlych
grafitti zon se tak ocitaji v nové konstelaci
na jedné ,nekonecné” kontinualni sténé
uprostred prostoru galerie.

Adéla Kostkanova (born 1986) studied at the
intermedia studio at the Academy of Art,
Architecture&Design in Prague (UMPRUM)
under the guidance of Jifi David and Milan
Salak. During her studies, she completed
an internship at the Academy of Fine Arts

in Anna Daucikova’s studio of new media. In
addition, she was in the UMPRUM’s studio
of guest lecturers — one semester under
the guidance of David Majklovi¢, the second
under the guidance of Nina Beier. Adéla
Kostkanova often approaches her visual
works in a “sculptural” way and creates
artifacts crossing the border between
painting and relief. She has an urging need
to destroy the existing paintings and give
them a “new dimension”. Frequently, she
boldly combines various experimental
techniques. Currently, she focuses on
graffiti as a rich source of inspiration,
which she then transforms into new

forms and meanings in the studio. The
emerging paintings, moving freely between
formalistic abstraction and a strongly
stylized figure, are (in the author’s words)
“memory recordings”, a reflection of
everyday reality. For the presentation in The
White Room, Adéla created a large-scale
museum-like archaeological site-specific
installation (monumental puzzle), in which
she attempted to create a free-style
“reconstruction” and “re-interpretation”

of selected and appropriated grafittis,
fragments of which she peeled off
previously from layers of dried colors around
different i/legal locations across Prague
that are popular with writers of grafitti.
The transformed paintings from remote
grafitti zones thus found their way in a new
constellation being installed on an “endless”
wall in the middle of the gallery.






Lucie Kultova (nar. 1992) navstévovala ateliér
Malba na prazské UMPRUM pod vedenim
Jifiho Cernického, Marka Meduny a pozdgji
Michala Novotného. Byla na stazich na volné
katedie UMPRUM u Jifiho Davida a Milana
Salaka, dale také u Slavy Sobotovicové

a Marie de Brugerolle, na AVU u Vladimira
Skrepla a Jana Serycha a vyzkous$ela si také
studium na univerzité v Edinburghu.

Pro Lucii Kultovou je vyjadfovacim
prostfedkem platno a ram ve sveé fyzicke
podstaté. Takeé pro ni je ¢asto kliCovym
pracovnim postupem destrukce a nasledna
zpétna ,rekonstrukce® V rezii Lucie Kultové
byva obraz profezan, jeho souvisejici ¢asti
dislokovany, spojeny s dalSimi obrazy

do prostorovych konstelaci umozniujici
priihledy a vzajemneé vizualni komunikace

a konfrontace jednotlivych platen. Destrukce
zde v plné mife funguje jako Sance pro
opétovnou rezurekci, jejim prostiednictvim
vznikaji nové prostory i obsahy. Zdrojem

pro obrazy a instalace Lucie Kultové jsou
existencialni a intimni momenty a intenzivné
osobni tézko zprostredkovatelné zkuSenosti.
Autorka abstraktni formou s pfilezitostnymi
konkrétnimi prvky odkazuje k lidské
pudovosti. Skrze malbu hleda logiku, kterou
v nasledujici moment popira

Lucie Kultova (born 1992) attended the
painting studio at UMPRUM in Prague under
the direction of Jifi Cernicky, Marek Meduna
and later Michal Novotny. She was an intern
at the fine arts department of UMPRUM
under Jifi David and Milan Salak, along with
Slava Sobotovicova and Maria de Brugeroll,
and at the Academy of Fine Arts (AVU) with
Vladimir Skrepl and Jan Serych. Lucie has
also experience from the University of
Edinburgh.

For Lucie Kultova, the medium of expression
is the canvas and the frame in their
physical essence. Destruction and later
“reconstruction” is a key work process for
her as well. In Lucie’s presentation, the
painting is often cut through, its related
parts are dislocated, combined with other
paintings into spatial constellations that
provide peepholes, visual communication
and exploration of individual canvases.
Here, destruction gives an opportunity

to resurrection and the emerging of new
spaces and contents. The source for Lucie
Kultova’s paintings and installations are
existential and intimate moments as well
as intensely personal experience that is
difficult to convey. The author refers to
human instinct in an abstract form with
occasionally specific elements. Through
painting, she searches for logic to deny it
the next moment.

0 roku 2020 se Lucie Kultova rozhodla
programoveé vyhybat medialni
spektakularizaci svych uméleckych dél.
Proto striktné odmita dokumentovat
vlastni umélecké vytvory prostiednictvim
fotografie. Divak je mize spatfit pouze
,nazivo“. Prosime proto navstévniky galerie,
aby toto pfani autorky respektovali a dila
Lucie Kultové nefotografovali.

Zmije

Tak obrovskd nejistota, strach
i touha.

Jak to vypadd, aby to bylo spravné?
Kdo mam byt, aby to bylo dobre?
Zvraceni a posrani, hnus. Nenavist ke
svétu a k sobé, objekt. Citéni barev,
touha po uzndni, touha po tom byt
Spravne.

A pritom myslis, Ze tak je to
v poradku.

Pestrenka

Zbytky sily, hledani radosti. Kde

je radost? J& se bojim. Strach, boj
se strachem. Obrana pred svétem,
izolace. Hledani radosti, podzemi,
hledani bezpeci. Zakopat se, chci.
RadSi necitit nic nez nic. Nechci.
Nesnesitelnd touha po bezpeci, které
neexistuje.

Bran se.

Splynout s prostredim, neexistovat,
jenomze to neni tak jednoduchy.

Mysli$ na to a vis$ to.

In 2020, Lucie Kultova decided to
programmatically avoid the media
spectacularization of her artworks.
Therefore, she strictly refuses to document
and photograph her artistic pieces which
can only be seen “live”. We therefore

kindly ask the gallery visitors to respect
Lucie’s wish and not to photograph her
works.

Viper

So much doubt, fear and desire.

What does it look like to be right?
Who do I have to be to get it right?

Vomit and shit, loathe. Hate the
world and hate yourself, the object.
Feelings of colours, the desire for
recognition, desire to be right.

And yet you think this is fine.

Hoverfly

The remnants of strength, search for
joy. Where is joy? I'm scared. Fear,
fighting the fears. Defending against
the world, isolation. Searching for
joy, underground, searching for a safe
place. Buried in, I want to be. I'd
rather feel nothing than nothing.

I don’t want to. An unbearable longing
for a safety that doesn’t exist.

Defend yourself.

To blend in with the surroundings, not
to exist, except that it's not easy.

You think about it and you know it.



Tygrice

Myslela jsem, ze to bude jinak.

Boj. Sila kvUli touze, sila kvioli
mySleni. Sila, kterd neni. Vyhoreni

a vzplanuti. Vyhasinadni a rozfoukavani
jiskry v popelu.

Je to tak tézky.

Chci, hledani cesty, kudy najit cestu,
kudy najit sebe. Ve mné. Je tam a ja
ho nevidim, protoze se bojim.

Bojim se ho, doprdele.

Boj. To dam, citim, Ze musim. Citim,
ze chci chtit a to je dobry.

Neboj, vratim se k Tobhé a opecCuju Té.
Propojim Té s Velrybou a dohromady
to bude ok.

Tigress

I thought it would be different.

Fight. Strength for desire, strength
for thought. Strength that does not
exist. Burning out and flaring up.
Extinguishing and fanning the spark in
the ashes.

So tough.

I want to, search for the path, where
to find it, find myself. Within me.
It’s there and I can’t see it because
I'm afraid.

I'm scared of him, for fuck’s sake.

Fight. I am gonna make it, I feel
I must. I feel like I wish to want,
and that’s good.

Don’t worry, I'1ll come back to take
care of you. I'll connect you with the
Whale and it’1l be okay like that.

Velryba

Po boji se objevila sila, z hlubin,
kde jsem nevédéla, ze byla, ze to tam
bylo. Potlaceni nebo vytvoreni, ale
vynoreni urcéité.

Uleva.

Nejsem Spatné, jsem v poradku a silna,
i krehkd a to je ok.

Ja jsem radost.

Drzim se. Nemusim zvlédnout vSechno,
m0Zzu délat chyby. Napéti, ale Velryba
mi pom0ze.

Velryba jsem ja.

Sila, radost a chyby jsou v poradku.
Musim si to porad rikat, ale funguje
to!

Co ted, to se uvidi, ale nemusim nic
a m0Zu spoustu.

Prosim
a doufém, budu se snazit.

Zkusim to a uvidim.

Wha'le

After the fight, power emerged, from
the depths where I didn’t know it
existed, it was there. Suppresing or
creating, but surfacing for sure.

Relief.

I'm not wrong, I'm both fine and
strong, frail and that’s ok.

I'm the happiness.

I'm hanging in there. I don’t have to
get on top of everything, I can make

mistakes. Tension, but the Whale will
help me.

I am the Whale.

Strength, joy and mistakes are all
right. I must keep telling myself that
and it works!

Now what, we’ll see, however, I don’t
have to do anything and I can do a lot.
I hope.

I wish.

Please
and I hope I'll do my best.

I'1l give it a try and will see.



Veronika Nemejovska (nar. 1986) je
absolventkou ateliéru Intermedialni
konfrontace Jifiho Davida a Milana

Salaka na UMPRUM. Ze tfi vystavenych
autorek je to prave ona, kdo reprezentuje
nejvice tradi¢ni a vdobrém smyslu slova
Lkonzervativni pristup k médiu obrazu.

Ve své tvorbé se soustredi primarné na
figurativni motivy, které zprostredkovava
formou hladké veristické malby. Pro své
obrazy ¢erpa inspiraci z prostoru mezi
bdénim a snénim - Uzemi, kde se potkava
védomeé s nevédomym. V prezentované

sérii vyznamové mnohovrstevnatych

a nejednoznacnych obraz(l pracuje Veronika
Nemejovska s prvky iluze, ale takeé s ironii

a humorem. Ve velkoformatovych malbach
se opakované objevuje motiv roztrzene
hlinikové fdlie (respektive obalu od ¢okolady)
ktera je pomyslnym pifedélem mezi realitou
a.. snem, fikci, simulaci, potlacenou touhou?
Hlinikova folie se kromé maleb objevuje na
vystave i ve fyzické podobg, kdy s timto
blyStivym materialem Veronika zd(iraziiuje
vybrany architektonicky prvek v prostoru
galerie Ci obaluje (ochranuje) drobné
¢okoladové monochromy.

Veronika Nemejovska (born 1986) is

a graduate of the intermedia studio under
Jifi David and Milan Salak at UMPRUM.

Of the three authors, she represents the
most traditional and, in a good sense of

the word, “conservative” approach to
painting. In her work, she focuses primarily
on figurative motifs, which she conveys to
smooth veristic painting. Veronika draws
inspiration from the space between waking
and dreaming - the territory where the
conscious meets the unconscious. In the
presented series of multi-layered and
ambiguous paintings, Veronika Nemejovska
works with elements of illusion, but also
with irony and humor. In the large-format
paintings, the motif of torn aluminum foil

(or chocolate wrapper) appears repeatedly,
which is an imaginary divide between reality
and... a dream, fiction, simulation, repressed
desire? Apart from paintings, Veronika

uses the shiny aluminum foil to emphasize

a selected architectural element in the
gallery, or to cover (protect) small chocolate
monochromes with.
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