


Divat se na more
znamena stat se tim,
kym opravdu jsi.

Etel Adnan

Je znamo, ze v Zimni pohddce umistil
Shakespeare ¢eské zemé na kraj oceanu,
k pustym skalnatym bieh&im. Okouzleni morem,
prave proto, Ze zde neni, se zabydlilo v ceské
imaginaci, ktera touzi cestovat, utéci k dalekym
brehlim, tak jako tfeba basnik Konstantin Biebl,
,nalodi, jez dovazi Gaj a kavu“. Morské lastury
a exotické predméty vnimame jako navstévniky
ze vzdalenych zemi. Sbhirame je, protoze nam
evokuji svéty za hranicemi naSich vSednich Zi-
votd. PriloZte si musli k uchu a uslySite, jak vam
v Zilach koluje vzdalené more. Ocean je v nas
a ve snu zkoumame jeho hlubiny.
Lastury jsou jako krasné poklady, které
si instinktivné buduji mékkysi. Co do tvaru
pFipominaji Zenske i muzské genitalie, a jsou
tak odrazem erotické sily v pfirodé. Zaroven
jsou lastury vnéjsi kostrou mrtvych tvord,
tvorenou kalcitem. Jsou zdsadni v kolob&hu
uhliku, primarniho prvku umoznujiciho zivot
na Zemi. Mnoho zdanlivé statickych materiall
plsobi na lidi a dal$i druhy, které jsou pro nasi
spole¢nou existenci Zivotné dllezité. Tyto
cykly jsou pfitom ohrozené v dlsledku rychlé
industrializace, pomalého snizovani uhlikové
stopy a vSeobecné lidské zaslepenosti. Oceany
nejsou schopné ukladat vice uhliku, stavaji se
kyselymi, a ohrozuji tak biologickou diverzitu.

“To look at the sea
is to become what
oneis’

- Etel Adnan

In The Winter's Tale, Shakespeare
famously placed the Czech lands by the ocean
with long rocky coasts to explore. The fantasy
of the sea, due to its absence, inhabits a space
in the Czech imagination that longs to travel,
to escape, like the poet Konstantin Biebl,
for example, to distant shores “on the ship
bringing tea and coffee”. Seashells and exotic
objects are visitors from faraway lands. We
collect them as they evoke worlds beyond our
everyday lives. Hold a shell to your ear and you
hear the distant sea rushing in your veins. That
ocean is inside us and we map its depthsin
our dreams.

Seashells are beautiful treasures built
instinctually by mollusks. In form, they
resemble both female and male genitalia,
reflecting the erotic vitality of nature. And
yet, like bones, shells are the skeletal homes
of dead creatures, made of calcite. They
are a key aspect of the carbon cycle, the
circulation of this primary element enabling
life on Earth. Many seemingly static materials
produce their own agency in humans and
other species which are vital to our continuing
coexistence. And yet these cycles are under
threat due to rapid industrialization, the
economic resistance to decarbonization, and



Pouceni pFirodnimi procesy predstavu-
jeme na této vystave jak zobrazivé, tak ab-
straktni poetické reakce na soucasnou dobu
plnou krizi, v niz se pokousime nalézt jakési
post-humanni feseni nasledki antropocénu.
Podobné jako mékkysi filtrujeme ¢astecCky své-
ho prostredi, duSevniifyzické, a stavime z nich
objekty, které zde z{stanou, az zemfeme. Roz-
prostirame se jako souostrovi, jako ostrovy, po
hichz pfeskakujeme z jednoho svéta do druhé-
ho. Prochazime se po bfezich Shakespearovy
Bohémie a objevujeme poklady, které pred nas
vyvrhuji hlubiny.

mankind's inherent blindness. The oceans,
unable to store more carbon, become acidic,
endangering biological diversity.

Informed by natural processes, this ex-
hibition contains both representational and
abstract poetic responses to the current mo-
ment, full of crises, in which we struggle to find
a post-human solution to halt or even reverse
the effects of the anthropocene. Like mol-
lusks, we filter elements of the environment,
both physical and psychic, to build objects
that we leave behind after we die. We spread
out like archipelagic constellations, island
hopping from one world to the next. We walk
Shakespeare's coasts of Bohemia discovering
treasures cast up from the depths.




Barbora Vovsova (1991) pracuje s pigmen-
tovanou sadrou, tesanym kamenem, dievem
a sklem — materialy, v nichz buduje slozité
Zivouci sitovité struktury, zalozené na bunéc-
nych organelach. Nékdy jeji dila pripominaji
fosilie nebo starozitné reliéfy, a vraceji se tak
k prvotnimu zrozeni samotného Zivota.

Poetické memento mori z lastur, po&itacovych
soucastek a lidskych udl v dile Lawrence
Wellse (1965) naznacuje, Zze néktera zasadni
datova spojeni prestala fungovat. Obklopeni
digitalnim svétem nejsme schopni najit spojeni
se svétem prirozenym. Systém védomosti ero-
duje pod uderem vin a zivoty jsou rozhdzené
jako trosky na pobrezi.

Barbora Vovsova's (1991) works with pig-
mented plaster, carved stone, wood and
glass, in which she constructs intricate and
life-affirming net-like structures based on cel-
lular organelles. At times, the pieces resemble
fossils or antique reliefs, harking back to the
primal creation of life itself.

Lawrence Wells's (1965) poetic memento mori
of shells, computer parts, and human limbs
suggest some essential data link has been cut.
Enveloped by digitality, we are unable to find
connection to the natural world. Systems of
knowledge erode against the beating of the
waves and lives are scattered like debris on
the shore.




Miroslava Vecefova (1985) reaguje na ekolo-
gické ztraty prostrednictvim ekofeministické
rovnovahy, kterou evokuje ve svém multidisci-
plinarnim dile kombinujicim performance, so-
charstvi, kresbu a fotografii. V souboru Fosilie
Z budoucnostise probouzeji duchové kamene
a more, chtonicka a mocna zpfitomnéni, ktera
odhaluji kosmologickou zenskou energii.

Radim Langer (1985) ve svych aktudlnich
malifskych dilech pracuje s prastarymi myty,
posvatnou geometrii a vodnimi Fisemi. Jeho ob-
razy, v nichz kombinuje motivy jako kvéty, hvéz-
dice a chobotnice dohromady s geometrickymi
vzory, predstavuji meditace nad bohatym
tajemstvim zivota a cyklicnosti ¢asu.

Miroslava Vecerova's (1985) response to
ecological wounds demands an ecofeminist
rebalancing which she evokes in her
multidisciplinary work combining performance,
sculpture, drawing, and photography. In her
Fossils from the Future series, the spirits of
stone and sea awaken, chthonic and powerful
presences revealing cosmological feminine
energies.

Working with ancient myth, sacred geometry,
and aquatic realms, Radim Langer’s (1985)
paintings act as meditations on life’s rich
mystery, combining motifs such as flower blos-
soms, starfish and octopuses together with
geometrical patterns.




Dilo JindFiSky Jabtirkoveé (1995) souvisi pie-
devsim s transformacnimi procesy v hmotném
Sveté, které odrazeji duSevni stavy a symbo-
lické obrazy. Ve svych site-specific instalacich

pracuje s entropickymi a cyklickymi aspekty
hmoty, jez nese stopy degradace, ale zaroven
obsahuje naznaky znovuzrozeni a obnovy.

Jindriska Jaburkova's (1995) work is primarily
related to the transformational processes of
the material world and how they reflect psy-
chic and symbolic states. Her site-specific in-
stallations work with entropic, cyclical aspects
of matter which appear degraded, yet also
suggest rebirth and renewal.
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Miroslava Vecerova

Wild Dancer

suchy pastel na rucné tesanem va-
penci, tisk na vodni bazi na akrylovém
skle, svarovany kov / soft pastels on
hand carved limestone, water based

print on acrylic glass, welded metal
2020

Barbora Vovsova

Modré | Blue

Ryb

pigmentovand sadra / pigmented

gypsum
2022
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Barbora Vovsova

Vertikéla . | Vertical .

beton, ocel, sklo / concrete, steel,
glass

2020

Lawrence Wells

Relikviar | Reliquary

olej na Inéném platné / oil on linen
2022

Barbora Vovsova

Fragment I.

beton, sklo, borovice / concrete, glass,
pine wood

2021

Lawrence Wells

Schranky nasich tél | Shells

of Ourselves

olej na Inéném platné / oil on linen
2021
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Miroslava Vecefova

Low Tide Quest

HD video se zvukem, 2 minuty 45
sekund, smycka / HD video with
sound, 2 minutes

45 seconds, loop

2021

Radim Langer

Obsidian Turtle

olej na platné / oil on canvas
2022

Jindfiska Jabiirkova

bez ndzvu / untitled

instalace, kombinovany material
/ installation, mixed media
2022
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