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Mentalni proud starorecké filosofie v tra-
di¢ni linii od Hérakleita po Aristotela zasvétil
své zkoumani snaze o rozkryvani povahy na-
seho svéta. Béhem staleti se stale rozvijel a spo-
le¢né s matematikou, vyvozovanim fyzikalnich
zakont i pozorovanim hvézdného nebe mo-
deloval stale nové postulaty i exaktni znalosti
o Zemi. Co se béhem vyvoje staroreckého mys-
leni takrka nezménilo, bylo pevné presvédéeni
o tom, Ze je cely svét v neustalém pohybu a stav
nehybnosti ¢i klidu neni mozny. Byl to zejména
pohyb nebeskych téles, ktery vedl Archiméda
k jeho slavnému vyroku: , Dejte mi pevny bod
ve vesmiru a ja pohnu Zemi.”

Neustaly pohyb vsak neni pouze zalezi-
tosti vlastni rotace Zemé, cirkulacniho pohybu
celé Slunecni soustavy, galaxii a mlhovin;
nachazi se také mnohem blize, totiz pod zem-
skym povrchem. Tyto pohyby se malokdy
projevuji zptisobem, ktery by byl pro ¢lovéka
fyzicky citelny. Procesy probihajici ve vnitinim
jadru Zemé jsou dnesnimu poznani doposud
skryté; tusime vsak, Ze se v nitru nasi planety
odehrava apokalyptické mystérium. Cim bli-

The mental stream of ancient Greek phi-
losophy, traditionally represented by a timeline
spanning from Heraclitus to Aristotle, was
dedicated to exploring the nature of this world.
Over the centuries the developement continued
and, together with mathematics, the deriva-
tion of physical laws and observation of stars,
new postulates and exact knowledge of the
Earth were defined. What remained almost un-
changed during the evolution of ancient Greek
thoughts was the firm belief that the world was
in constant motion and that a state of stillness
or rest was impossible. It was the motion of the
celestial bodies, in particular, that led Archi-
medes to his famous statement: “Give me a firm
spot on which to stand, and I shall move the
Earth”

However, the constant motion is not only
a matter of the Earth’s own rotation, circular
motion of the entire solar system, galaxies and
nebulae. Tt lies much closer: below the surface.
These movements are rarely manifested in
ways that are physically perceptible to humans.
The processes in the inner core of the Earth



7e se posuneme k povrchu planety, tim jsou
pohyby hornin, magmatu i energii klidnéjsi.
Tektonika definuje poruseni zemského plaste
terminem vulkan, ktery 1ze metaforicky inter-
pretovat jako branu do podsvéti. Vulcanus byl
fimsky btith ohn¢ a kovarstvi, ktery disponoval
unikatni vlastnosti krotit ohen a transformovat
jeho destruktivni silu. Co je pro vulkan ziejmé
nejvice signifikantnim popisem, je médium pro
usmérnéni pohybu zevnitf - ven.

Velice zajimavou kapitolou z déjin geo-
logie byl myslenkovy stfet mezi plutonisty
(vulkanisty) a neptunisty. Zatimco plutonisté
vysvétlovali vyvoj zemské kiiry jako dasledek
vnitrozemského ohné, neptunisté zastavali
nazor, ze veskeré horniny, mineraly i fosilie po-
chazeji z roztokd gigantického praoceanu, kte-
ry byl dlouha pokoleni povazovan za reziduum
velké potopy svéta. Historie se v§ak priklonila
k teorii vulkanismu, kterou povaZzuje za nosnou
i moderni geologie. Nahlédneme-li do nitra
Zemé a jejich vnitinich pohybtl, budeme svéd-
ky brutalnich teni desek, presunu kontinentt
a zemétreseni. Nastroj, ktery je schopny tyto
procesy zaznamenavat je seismograf (z feckého
seismos - zemétreseni a graphein - psat). Velice
zjednodusené se jedna o pristroj mapujici po-
hyb sem - tam.

Gesticka malba Julie Kopové mimo jiné
védomé navazuje na snahu o uméleckou re-
prezentaci tenze, ktera se nachazi pod povr-
chem Zemé. Vizualni podobnost mezi linkou
seismografu a jejim prizna¢nym malifskym
projevem nemusi proto byt pouze podobnostni
¢i metaforicka. Gesticky pohyb ruky a mnoho-
vrstevnatost Juliinych praci naznacuji vyrov-
navani se s prirozenou tenzi a jeji transformaci
v rytmus. Malba se obecné (stejné jako jiné
druhy vytvarného uméni) snazi o znazornéni

are not fully known yet; but we suspect that
an apocalyptic mystery takes place in the in-
terior of our planet. The closer we move to the
surface, the calmer the movements of rocks,
magma and energies become. A disturbance
in the Earth’s mantle is defined by the tectonic
term volcano, which can be metaphorically
interpreted as a gateway to the underworld.
Vulcanus was the Roman god of fire and forge
who was able to tame a fire and transform its
destructive power. What is probably the most
apt description of volcano is the medium for
directing movement from the inside - out.

A very interesting chapter in the history
of geology was the clash of ideas between plu-
tonists (volcanists) and neptunists. While the
plutonists explained the development of the
Farth’s crust as the result of an inland fire, the
neptunists held that all rocks, minerals and fos-
sils originated from the solutions of a gigantic
primeval ocean, which for generations was
considered to be the residue of the Great Flood.
History, however, favoured the theory of vol-
canism, which is also regarded as the basis of
modern geology. Looking inside the Earth at
its internal movements, we can witness fierce-
ful plate friction, continental shifts and earth-
quakes. The instrument capable of recording
these processes is called the seismograph (from
the Greek seismos - earthquake and graphein

to write). Simply put, it is the tool that maps
the back and forth movement.

Julie KKopova's gestural painting, among
other things, consciously follows on the ef-
fort to represent the underneath tension. The
visual analogy between the seismograph line
and Julie’s characteristic painterly manifesta-
tion, therefore, need not be merely metaphori-
cal. The gestural movement of the hand and







vnitinich tenzi, pohybti lidského téla ¢i hlubin
lidské duse. Obdobnou perspektivou miizeme
pristoupit k tvorbé Julie Kopové, ktera se sviij
citlivy (intimni, brutalni i sofistikovany) vnitini
svét rozhodla znazornovat pomoci (seismogra-
fické) malby:.

Vystava The Grey Volcano navazuje svym
nazvem i vybérem konkrétnich uméleckych
dél na zamér autorky soustredit svou posledni
tvorbu zejména na pohyb mimo barevné spek-
trum; vétsina maleb tak akcentuje vice déni na
poli mezi cernou a bilou barvou. Toto rozhod-
nuti mdze navazovat na popreni archetypalni-
ho chapani barev, kdy kazda jednotliva barva
symbolicky i vyznamové referuje k urcitym
hodnotam a duchovnim aspektim. Julie IKopo-
va v tomto cyklu s vyraznymi barvami védomé
spise Setii a zaroven volbou dominantniho cer-
nobilého gradientu také odkazuje na prirozené
barvy tektonickych procest, jako je lava, kour
¢i horniny. Oproti minulym autor¢inym pro-
jektim, které staly vice na detailni kresebnosti,
miiZzeme v této vystavé pozorovat prace, které
jsou vice zamérené na tlusté vrstvy pastdzni
barvy, jejichz vrstevnatost a ryté narusovani
jejich povrchu opét odkazuji k horotvornym
procestim. Tektonika, vznik hornin a pohyby
zemskeé kiry jsou s vice nez ¢imkoli jinym spja-
ty s dlouhym casem. Vyrovnani se s ¢asovosti
a snahou o jeji metaforické preneseni na platno
je jednim z nejpodstatnéjsich i nejobecnéjsich
elementd tvorby Julie Kopové.

the multilayered nature of Julie’s work suggest
a coming to terms with natural tension and

its transformation into rhythm. Painting in
general (as well as other types of art) seeks to
represent inner tensions, movements of the
human body and depths of the soul. A similar
perspective can be applied to the work of Julie
Kopova, who has chosen to represent her sensi-
tive (intimate, fierce and sophisticated) inner
world through (seismographic) painting.

The title and selection of specific artworks
presented in the exhibition The Grey Volcano
follows up on the artist’s intention to focus
mainly on movement outside the colour spec-
trum; most of the paintings thus accentuate the
field between black and white. This decision
may relate to the denial of the archetypal un-
derstanding of colours, where each colour refers
symbolically to certain value, meaning and
spiritual aspects. In this series, Julie Kopova is
rather consciously holding back with bold co-
lours, while also referring to the natural colours
of tectonic processes such as lava, smoke or
rocks by choosing a dominant black and white
gradient. Compared to the artists previous proj-
ects, which were based on more detailed linea-
tion, in this exhibition we can observe works
of thick layers and pasty paint, whose layering
and engraved distortion of the surface allude
to mountain-forming processes. Tectonics,
the formation of rocks, and movements of the
Earth’s crust are linked to, more than to any-
thing else, to the long course of time. Coming
to terms with temporality and attempting to
transfer it metaphorically to the canvas is one
of the most essential and universal elements of
Julia Kopova'’s work.
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