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Michal KFiZ studoval grafiku a malbu na brnénské
FaVU. Béhem studia v ni¢em pfili§ nevynikal a pro
svou malomluvnou povahu a vééné zahorkly vyraz,
jaky se u muzii dostavuje obvykle aZ ke sklonku
kariéry, nebyl ani pfili§ oblibeny v kolektivu. Cast
spoluzakii ho ignorovala, zatimco ostatni ho prosté
prehlizeli. S obdobnymi reakcemi se po studiich
vétSinou setkavaji i jeho samostatné uméleckeé
vystupy, odehravajici se pfevazné v regionalnich
galeriich lokalniho vyznamu. Pozdéji nachazi
uplatnéni v jedné z vefejnych kulturnich instituci
coby bezejmenny a postradatelny urednik, spra-
vujici jakousi nudnou a nikdy nekoncici agendu
souvisejici s vystavnim provozem. V prostredi
,»,Vysokého“ umeéni, kde se to hemzi vyjimecnymi
uméleckymi osobnostmi a uslechtilymi idejemi,
postupné pozhyva posledni stfipky iluzi o umélecké
kariéfe a vyjevuji se mu zde naplno nejen vSech-

ny jeji skryté a zaludné zakonitosti, ale i limity
samotné umélecké tvorby, a zejména pak jeho
vlastni. Navzdory tomu priblizné od roku 2017 sou-
stavné vytvari kresebné denikové zaznamy, v nichz
za vyuziti téch nejprimitivnéjSich vytvarnych
prostiedki glosuje stereotypnost a bezticelnost
svého kaZdodenniho Zivota. V téchto nahodné za-
chycenych komentafich a reflexich, prodchnutych
humorem pacienta v terminalnim stadiu, Ihostejné

Michal K¥iZ studied graphics and painting at the
Faculty of Fine Arts (FaVU) in Brno. During the stud-
ies, he did not excel in anything; and because of
taciturn nature and constantly bitter look (which
usually appears in men at the end of their career),
Michal was not very popular. Some of his class-
mates ignored him, while others simply overlooked
him. After the studies, his independent artistic
outcomes (exhibited mainly in regional galleries

of local importance) were usually met with similar
response. Later, Michal started working in one of
the public cultural institutions as a nameless and
expendable official, managing a kind of boring and
never-ending agenda related to exhibition opera-
tions. In the world of “high” art abounded with
exceptional artistic personalities and noble ideas,
he gradually lost the last shreds of illusions about
pursuing an artistic career. Moreover, all hidden
and insidious rules of such career path, including
the limits of creation itself (especially of his own),
came to light. Despite this in 2017, Michal started
consistently drawing the diary entries in which,
using the most primitive artistic means, he com-
ments on the stereotyping and purposelessness of
his everyday life. In the randomly captured reflec-
tions, imbued with the humor of a terminal patient,
he carelessly constructs the autobiography devoid



konstruuje svoji autobiografii postradajici Zivo-
topisna fakta, odrazejici roztfiSténou a iluzorni
povahu své vlastni osobnosti: inherentni odcizeni,
bezpredmétnou tzkost, dezorientaci, osamélost,
zhytnélé libido a dalSi obvyklé atributy Zivota muze
ve stiednich letech. Hnaci silou, ktera ho nuti tvofit
a konat je ¢asto pravé védomi, Ze smysl a vyznam
tviiréino usili je nejen v jeho piipadé vice pianim
nez objektivni realitou. K papiru a tuzce proto saha
zpravidla jen ve chvilich, kdy svétu nema co sdélit:
naruSuje hranici mezi vysokym a mrzkym, mezi mi-
moradnym a vSednim, hrdy na své skoro-Silenstvi,
jako by dosahl néjakého vytouZeného cile. Co by
vSak dfive obstalo jen jako pFispévek v pokleslém
humoristickém magazinu, je dnes k jeho Stésti
legitimni polohou sou¢asného uméni. Ostatné tuto
cestu jiz pred nim vySlapali umélci jako napf. Dan
Perjovschi nebo David Shrigley.

of any facts, reflecting the fragmented and illusory
nature of his own personality that includes inher-
ent alienation, irrelevant anxiety, disorientation,
loneliness, hypertrophied libido and other common
traits of men in midlife. The driving force behind
urging him to create and act is often the awareness
that the meaning and significance of creative ef-
forts is, not only in his case, rather wishful thinking
than an objective reality. Therefore, he usually
reaches for paper and pencil merely in moments
when he has nothing to say, breaking the line be-
tween the high and the low, between the extraordi-
nary and the mundane, proud of his near madness,
as if he had reached a longed-for goal. However,
what would previously stood only as a piece in

a low humor magazine has become (fortunately for
Michal) a legitimate contemporary art today. After
all, artists such as Dan Perjovschi or David Shrigley
have already walked this trodden path before him.










Michal KFiZ (*1982) studoval grafiku v ateliéru
Margity Titlové-Ylovsky a pozdéji malbu u Ludka
Rathouského a Jifiho Franty na brnénské FaVU.

Pro své umélecké realizace voli nejcastéji médium
kreshy coby zakladniho vytvarného prostiedku

a nejjednodussiho zpiisobu vyjadieni. Od roku 2017
vyuziva pro prezentaci svych praci také socialni sit
Instagram.

Pavel Svec (*1980) studoval v letech 2002 a7
2008 v ateliéru intermédii Vaclava Stratila

na brnénské FaVU. Od roku 2009 piisobi jako
produkéni, spravce shirek a kurator v prazskych
galeriich, kde ve spolupraci se sou¢asnymi
umélci realizoval mnoho vystavnich projekti
(Galerie JiFi Svestka, SVIT, Hunt Kastner, Nevan
Contempo, Galerie 35m2 a dalSi).

Michal KFiz (*1982) studied graphics in the studio
of Margita Titlova-Ylovsky and later painting with
Ludek Rathousky and Ji¥i Franta at the FaVU in
Brno. In his artistic ventures, he most often choos-
es the drawing as the basic artistic means and

the simplest way of expression. Since 2017, he has
been using the Instagram to present his work too.

Pavel Svec (*1980) studied in the intermedia stu-
dio of Vaclav Stratil at the FaVU in Brno between
2002 and 2008. Since 2009, he has worked as

a producer, collection administrator and curator in
Prague galleries, where he produced many exhibi-
tion projects in collaboration with contemporary
artists (Jifi Svestka Gallery, SVIT, Hunt Kastner,
Nevan Contempo, Galerie 35m2 and others).
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