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s1en, kdo pohlédne do
zrcadla vodni hladiny,
uvidi pfedevSim svuj
vlastni obraz. Zrcadlo
nelichoti, ukazuje
vérné to, co do néj
pohlizi, totiz onu

tvar, kterou svétu
nikdy neukazujeme,
protoze ji zakrgyvame
persénou, maskou
herce. Zrcadlo vSak je
za maskou a ukazuje
pravou tvar.”

Carl Gustav Jung

~

D

sIhe mirror does not
flatter, it faithfully
shows whatever looks
into it; namely, the
face we never

show to the world
because we cover it
with the persona, the
mask of the actor.
But the mirror lies
behind the mask and
shows the true face.”

Carl Gustav Jung
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Takifka synonymem pro tvorbu Davida
Strauzze je portrét. Pouziti tohoto
terminu vSak mlze byt zavadéjici.
Méli bychom spise Fici pfibéh ¢&i
zkuSenost. Ve neviditelné, co se za
tvafemi téchto vétSinou neznamych
lidi skrgva. Ve svém aktualnim dile
otevira David Strauzz témata, ktera

si kazdg neseme v sobé, ale éasto

je radéji nechavame v bezpeéi za
zaviengmi dvefmi. ProtoZe dokud
neotocime kli¢em, nic nAm nehrozi.
Jungovsky stin, na8e druha strana
osobnosti tak zGstava nevidéna,
okoli k ni nema pfistup. Co kdyz ale
pravé tato nami vytésnéna a provinila
stranka naseho ja, kterou v sobé tak
Uspésné zadupavame a dusime, je
naopak tou &asti, ktera by chtéla

a méla byt vidéna? Jak napovida
fada dél, ktera svgm technicky
promyslengm provedenim nabizeji
divakovi rzné uhly pohledu, je pravé
zrcadlovy obraz sebe sama pro Davida
zasadni soucasti jeho prace.

Carl Gustav Jung piSe o tom, ze
setkani se sebou samym patfi

k nejnepfijemnéjSim vécem, jimz
¢lovék unika, dokud muze. Davidovu
tvorbu z velké ¢asti tvofi portréty,
které lze interpretovat jako odraz nasi
existence. V tom pfipadé bychom
charakterizovali vefejnosti méné
znamé maskuy, které umélec tvofi

z ruznych nalezenych materiald,
jakozto znazornéni neexistence. Ale
co kdyz je tomu pravé naopak? Lze
vibec poznat, co je pravda, a co fales,
co je autentické, a co neautentické?
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Portrait is almost synonymous with
David Strauzz’s praxis. However, the
term may be misleading. We should
rather call it a story or experience,
anything invisible hidden behind
faces of these unknown people.
Strauzz’s contemporary work opens
topics which everyone carries with
them but tends to keep them safe
behind closed doors. Until we turn
the keuy, there is no danger. The
Jungian shadow, the other side of
our personality, remains unseen as
nobody around us may access it. But
what if this suppressed and quilty
side of our ego, which we stamp
down and hold back, is actually

the side we should show? The
mirror self-image is a fundamental
part of many David’s works whose
technical execution offers different
perspectives to a viewer.

Carl Gustav Jung says that
encountering yourself is one of the
least pleasant experiences which
everyone tries to escape from as
long as they can. David’s praxis
features mainly portraits which can
be interpreted as reflections of our
existence. In this instance, we would
characterize less publicly known
masks, which are created by the
artist from various found materials,
as depictions of non-existence. But
what if is it the other way around? Is
it even possible to know what is true
and what is false, what is authentic
and inauthentic? Our masks help us
hide our true identity. WWe can choose




Maska ndm pomaha zakrygt nasi
pravou identitu, mGZeme si zvolit
naprosto libovolnou tvar a vtélit se
do jakékoliv role. Nami vybrana, &i
dokonce viastnoruéné vyrobena
maska mize mit ale také moc vyvolat
na svétlo dosud skryty aspekt nasi
bytosti. Masku nasadime a najednou
nejsme schopni se ji zbavit. Jako
hrdina sci-fi romanu Kébé Abého
Tvar toho druhého, kterému maska
postupné méni charakter, aby se

v zavéru stal zlo€incem.

e sveté, ktery je
nahle zbaven iluzi

a svétla, se ¢lovék

citi cizincem...

Tato roztrzka mezi
Clovékem a jeho
zivotem, mezi hercem
a jeho kulisami vytvari
ten pravy pocit
absurdity.”

Albert Camus

A co vSichni ti lidé na Davidovych
obrazech? Odkud pfichazi, kdo jsou,
kam sméruji? Neustale méni tvar,

v Uzkosti rozpolcené dvojakosti
nejsou schopni se rozhodnout.
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whichever face we like and play any
role we like. Whether we pick a mask
or create an entirely new one, it can
expose a never-before-seen aspect
of our being. And once we put on the
mask, we can never get it off. Much
like the protagonist of the sci-fi novel
by Ko6bo Abe The Face of Another,
whose character is also changed by
his mask as he becomes a villain in
the end.

»INn a universe
suddenly divested of
illusions and lights,
man feels an alien,

a stranger... This
divorce between man
and his life, the actor
and his setting, is
properly the feeling
of absurdity.”

Albert Camus

And what about all these people in
David’s paintings? Where do they
come from, who are they, where do
they go? Their expressions are ever-
changing. Anxious from their splitting
duality, they are unable to make
decisions. Even we are still on the run

Tak i my stale dokola utikame,
abychom se ocitali znovu na zaéatku.
V/ panice z existencialni nejistoty

se zmatené pohybujeme po jevisti
jako herci absurdniho divadla, kde
existujici i ,neexistujici® vedou

ke stejnému cili. Byt k nebyti - zZit

k smrti.

Kromé portrétl charakterizuji
Davidovu praci kolazovité obrazy
tvofené lepenim mnozstvi nalezengch
plakat(, které sbira v Cechach

i v zahraniéi. Plakat s rozvojem
digitalniho svéta pomalu mizi. Pro
pouliéniho umélce, jemuz je mésto
kliG¢ovou inspiraci, je to strasidelny
pocit. Zahlcuje jimi tedy svuj ateliér
a kusy papiru pak vrstvi jeden

pres druhy. Podobné jako je élovék
schopen nasazovat jednu masku

za druhou, schovavat se za své
domnélé ego a uvnitf se poddavat
strachu ze setkani se svym druhgm

- mozna pravym - ja. Aktualni tvorba
Davida Strauzze vypovida o touze po
nalezeni autenticity a odvaze vydat
se na cestu hledani sebe sama.

to get back to the beginning. Full of
panic and existential uncertainty,
we move on a stage in a confused
manner like actors in an absurd
drama where both existence and
“non-existence” lead to the same
destination. To be toward not being;
live toward death.

Besides portraits, David’s practice is
characterized by collage paintings
created by gluing together many of
his found posters which he collects
both in the Czech Republic and
abroad. As the digital world develops,
posters are slowly disappearing.

This is a bleak outcome for any
street artist whose main inspiration
is the city. His studio is full of them,
and piles of paper are mounting up
without mercy. Much like a person
who is able to put one mask on top of
another, hide behind their supposed
egos, and feel nothing deep inside
but fear of encountering your other,
or maybe even your true, self. The
contemporary works of David Strauss
are all about desire to be authentic
and finding the audacity to walk
down the path of self-discovery.
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Mysl otevrena
umeni je srdce
otevrené zivotu.

An open mind
for artis an
open heart
to life. i

Krystyna Jiratova s Davidem Strauzzem Krystyna Jiratova with David Strauzz
o jeho cesté& uménim a zZivotem about his path through art and life



KJ: Vystava, ke které vysel tento
katalog, se jmenuje VIA. Pojdme si
povidat o tvgch cestach. Cesta

k uméni se ti oteviela v Kanadé, kde jsi
vyrustal v rodiné ¢eskych emigrantd.
Kdy sis poprvé uvédomil, Zze to, za &im
chces jit, je pravé uméni?

DS: Kreslil jsem odmali¢ka. Ve
dvanécti letech jsem vyhral jednu
kreslifskou soutéz a uvédomil jsem
si, ze mozna mam néjaky talent a ze
bych tfeba v uméni mohl mit néjakou
budoucnost.

KJ: Cim se Zivili rodige a jak se ti Zilo
v letech dospivani?

DS: Maminka byla ucetni. Tata

v Praze fotil na Barrandovgé, ale

v Kanadé musel vzit prvni préci,
kterd se mu naskytla, takze stravil
25 let v autostrojirnach. Dlouha léta
byl velmi nespokojeny a nastvany,

KJ: The exhibition, which the catalog
is concerned with, is called VIA. Let
us talk about your paths. Your path
toward art began in Canada where
you grew up in a family of Czech
immigrants. When did you first realize
that you wanted to focus on art?

DS: | have been drawing since | was
little. When | was 12 years old, | won
a drawing competition and realized
that | may be talented, and | could
pursue my dream of becoming an
artist.

KJ: What did your parents do for living
and how was your growing up?

DS: My mom was an accountant. My
dad used to be a photographerin
Barrandov but he needed to take
the very first job offer when they
arrived in Canada, so he spent 25
years working in a car plant. For all




protoze nemohl byt umélcem. SvUj
umélecky zivot si tedy projektoval

do mé. Kdyz jsem maloval, byl na mé
velmi tvrdy. Kdyz se mu to nelibilo,
klidné& mi vyhodil nékolikahodinovou
praci, kterou jsem délal do 8koly, a pak
jsem ji musel celou noc predélavat.

V patnacti uz jsem zacal hodné pit -

i proto, ze doma bylo s tatou peklo.
Moiji zivotni filozofii se stala anarchie,
skateboarding, svoboda; zaginal jsem
si velmi brzy budovat to, kdo jsem

a co chci. V sedmnacti uz jsem toho
mél doma dost, tak jsem odes8el a dva
tydny jsem byl bezdomovcem. Diky
tomu jsem se ujistil v tom, Ze lidé na
ulici opravdu nejsou jenom fetaci
nebo alkoholici, ale mohou skongit na
ulici tfeba také kvUli domacimu nasili.

KJ: Tvoje cesta k pouli¢nimu uméni
byla tedy velmi syrova. Co pro tebe
tento druh uméni znamena?

DS: Pouli¢ni uméni je dle mého nazoru
styl. Myslim si, Ze jsem byl jeden

ze spousty mladych lidi, ktefi jsou
nespokojeni doma, ve §kole, neveri
systému, ale zaroven chtéji byt
viditelni, chté&ji, aby svét védél, Zze
existuji. Pouziji pseudonym a jejich
kamaradi, jejich crew, védi, Ze na

tom kterém misté byli. Je to velka
svoboda. Proto mam rad graffiti

a pouliéni uméni. Jsme pfeci vic nez
néjaké &islo na dafovych pfiznanich.
Street culture pro mé znamena uméni,
design, médu, hudbu, vlastné cokoliv.

KJ: Jaky vliv na tebe v tomto sméru
méla Skola?
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those years, he was very unsatisfied
and angry because he could not
pursue art. Which is why he saw

his artistic ambition in me. When

| painted, he was very hard on me. If
he did not like the result, he did not
hesitate to throw my hours’ worth
schoolwork out, and | did not have
other choice but to spend all night
redoing it. When | got 15, | started
drinking heavily partly because

he would give me hell at home.

My personal philosophy became
anarchy, skateboarding, freedom,
and | soon began creating my self-
image and what | wanted from life.
As | reached 17, | was already sick

of the home situation, so | left and
became homeless for two weeks. As
aresult, | realized that people living
on the street are not just junkies
and alcoholics, but they may end up
there due to domestic violence, for
example.

KJ: Your path toward street art must
have been really rough. What does
this art style mean to you?

DS: In my opinion, street art is one
of the most authentic art styles.

| believe | was like many young people
who struggle at home and school
and do not trust the system, but
they also want to become known to
their surrounding world. Under the
pseudonym, they and their friend or
crew are able to track their moves. It
is all about the freedom. This is why
| like graffiti and street art. | mean,
we are more than just numbers on
tax returns. For me, Street Culture

DS: Velice dUlezita pro mdj umélecky
vyvoj byla Beal Art School v Londygné
v Ontariu, to bylo néco mezi stfedni
a vysokou Skolou. Byla to technicka
Skola zamé&fena na femeslo i uméni.
Mohl jsem tam pracovat s textilem,
zéroven s fotografii, videem, byla to
obrovskd moznost kombinovat Zanry
a styly, takze se dnes povazuji spisSe
za umeélce kombinovanych médii

nez za malife, sprejera a podobné.
Skola mé&la velmi drsnou reputaci,
coz mné vyhovovalo; velice syrovy,
méstsky zivot byl pro mé tehdy
uplny raj. Pozdg&ji jsem zjistil, ze
Robert Rauschenberg, jeden z mych
nejvétsich vzorl, chodil na $kolu
Black Mountain College v Asheville

v Severni Karoling, coZ byla skoro
prvni experimentalni umélecka Skola,
kde kdyz jsi malif, zarovert mazes
tancovat; kdyz jsi fotograf, mazes
zpivat. Michali uplné v8e,a tois vécmi
kazdodenniho Zivota. Pak odesel
Rauschenberg do New Yorku, kde
mohl byt kdokoliv kgmkoliv.

KJ: Kdyz jsi zminil Roberta
Rauschenberga, jak je to s tvgmi
dal8§imi vzory napfi¢ uménim?

DS: Rauschenberg byl mdj guru.

Uz v 50. letech ve svych dilech
kombinoval spoustu materiald. Pak
francouzs§ti novi realisté (napfiklad
Jacques Villeglé), ktefi vyuzivali
odpadky, za¢inali trhat plakatuy,

coz povazuji za vlbec prvni formu
pouli¢niho uméni v dobé, kdy graffiti
jesté neexistovalo. Kdyz jsem byl ve
Skole v Kanadé, ukradl jsem knihu

o kolazi, kterou stale mam, a tam

represents art, design, fashion, music,
basically anything.

KJ: How were you influenced by your
education?

DS: Beal Art School in London,
Ontario was really important for me.
It was a secondary technical school
with both craft and art education
programs. The syllabus included
working with textile, photographuy,
and video. We were allowed to mix
genres and styles, which is why

| perceive myself as more of a mixed
media artist than just a painter

or graffiti artist. The school had

a rather rough reputation, which | did
not mind. That raw urban lifestyle
was like a paradise to me, back

then. Later, | found out that Robert
Rauschenberg, one of my biggest
idols, attended Black Mountain
College in Asheville, North Carolina,
which was an early experimental

art school with painting, dancing,
photography, and music programs.
They mixed everything with everyday
life stuff. Then, Rauschenberg moved
to New York where anyone can
become anything.

KJ: You mentioned Robert
Rauschenberg. What about other
influences?

DS: Rauschenberg was like my
teacher. In 1950s, his praxis mixed
many materials. | was also influenced
by French nouveau réalisme artists
(e.q., Jacques Villeglé) who employed
trash and tore down posters, which
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byla spousta odkazl na Jifiho Kolare.
Pro mé dalsSi obrovska inspirace.

K tomu samoziejmé Chuck Close,
mistr portrétu, a kdyz k tomu vSemu
pfimichame spreje, nalezené objekty,
v8emozny trash (to slovo miluju)

a plakaty, jsme u samotného zdroje
moji tvorby.

KJ: Dala by se k tomu pfimichat jesté
néjaka hudba &i literatura?

DS: Co se tyka literatury, komiksy

mé Uplné nebavily, ale sledoval jsem
hodné ¢asopisy o skateboardingu,
BMX a samoziejmé knihy od Marthy
Cooper. V hudbé nebyl hip hop uplné
mUj styl, radsi jsem poslouchal heavy
metal a punk. Aktualné &tu hodné
Henryho Davida Thoreaua, kterg uz
davno resil véci, které jsou dnes velmi
soucdasné.

KJ: Thoreau se z urgitého pohledu
dotykal existencialnich témat, i kdyz
samotna filozofie existencialismu
pfichazi az v nasledujicim stoleti.
Praveé existencialismus ve svém dile
hodné fesis. Carl Gustav Jung a stin
jako neznama strana osobnosti, to je

jeden z pilifQ tvé prace.

DS: Ano, ¢ist Jungovy texty je
fascinujici a naro¢né. Pfectes jednu
dvé strany a tydny nad tim mazes
premyslet. Hodné mé v tomto
posunula smrt mého taty. Najednou
feSim véci, které jsem chtél fict, ale
nemohl, kdyz jesté Zil. Vnimal jsem, ze
tata tim, jak byl vice a vice nastvany

a agresivni, tak mél stale méné a méné
pratel. Ja bych nechtél dospét do
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| believe to be the original pre-graffiti
street art. As a student in Canada,

| once stole a book on collages with
many references to Jifi Kolar, who

| also found very inspiring. And last
but not least, Chuck Close, of course,
the king of portraits. Combine it with
graffiti, all sorts of trash (I love that
word), posters, and these are my main
sources of inspiration.

KJ: And add some music and
literature?

DS: Concerning literature, | have never
enjoyed comic books, but | used to
browse through skateboarding and
BMX magazines, and books by Martha
Cooper. | have never been much into
hip hop, | preferred heavy metal and
punk. These days, | read Henry David
Thoreau a lot, who wrote about the
same things we are dealing with
todauy.

KJ: Thoreau was touching on
existential topics long before the
philosophy of existentialism was even
established in the following century.
Your praxis is also influenced by
existentialism. One of the pillars of
your work is Carl Gustav Jung and his
shadow aspect.

DS: Yes, reading Jung is both
fascinating and difficult. You read
one or two pages and you can muse
on them for months. The dead of
my father helped me move in this
direction. | address things which

| wanted to say but could not when
he was still alive. | witnessed that




takové samoty. Proto se snazim byt
lep8i kamarad, lepSi Cloveék.

KJ: Pro¢ malujes portréty?

DS: Chci sdilet lidské pribéhy. Jak
dnes Zijeme, jak Ziju j& sdm. Bojujeme
v praci, bojujeme s laskou, bojujeme

v metru, kdyz nékdo fve a chova se
Spatné. Ja bych nemohl zit nékde na
vesnici, protoze miluju méstsky chaos
i konfrontace mezi lidmi, hlavné se
snazim nebyt pasivni. A celé mésto,
celd urban archeology mé inspiruje.
Nejvic mé bavi malovat lidi, které nikdo
nezna.

KJ: V mnoha pfipadech portréty
prekryvas textem. Co pro tebe ten
text znamena? Je to vZdy néjaka
konkrétni vgpoveéd?

DS: Obraz a text nejsou vzdy
propojené. Mgm nejvétsim ukolem

je, abych znéazornil néjaky pocit,
atmosféru, aby to bylo autenticky
citit. Texty se vétSinou vztahuiji

k tomu, co pravé reSim ve svém
zivoteé, jsou to takové moje otisky
prstl. Poezie, myslenky, nebo co jsem
zrovna &etl, co jsem poslouchal... A co
se tyka stylu textu, hodné sleduju
okoli, kdyz jsem venku, sleduju graffiti
v8ude po mésté. Mésto mi dava
spoustu inspirace, volnost, svobodu,
spontannost, protoze pouliéni zivot
feSi momenty, ne co bude pfFisti
mésic.

KJ: MGzeme tedy povazovat tu
spoustu portrétl neznamych lidi za
uréitou formu tvého autoportrétu?
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as my father got angrier and more
aggressive, he had less and less
friends. As if he wanted to live in
solitude. This is why | want to be
a better friend and person.

KJ: Why do you paint portraits?

DS: | want to share personal stories
and show what lives we or | lead.

We struggle with work, love, and
everyone who shouts in the subway
and acts mean. | could not live in the
country; | love the urban chaos and
confrontations with people. | try not
to be passive. The city as a whole and
urban archeology are my inspirations.
| enjoy painting people no one knows
the most.

KJ: You tend to cover your paintings
with text. What does it mean to you?
Does every painting have a specific
text?

DS: The image is not always related
to text. My most important task

is depicting a feeling, mood which
can be authentically felt. The texts
usually come from anything | am
dealing with at the moment, and

| leave them behind like fingerprints.
Poetry, ideas, anything | read or
listen to... Talking about the text
style, | observe my surroundings
when | go outside, | look for graffiti
all around the city. The urban space
gives me inspiration, freedom, liberty,
spontaneity. The street life is about
what is now, not what is going be
next month.

DS: Stoprocentné. Souvisi to i s tim,
které barvy zrovna pouzivam a pro¢,
jestli sprej, nebo akryl... Nékdy necham
i material a jeho barvy tak, jak jsem je
nasel, aby to bylo autentickeé.

KJ: A najdeme vibec nékde na tvych
obrazech tvou tvar? Pouzivas sam
sebe jako model?

DS: Kdyz najdu venku néjaky material,
néjaky odpad, prvni véc, co udélam,
Ze na ten material namaluju lebku,
abych védél, Zze zvolena technika,
kterou pak budu tfeba mésic malovat,
na ten materidl funguje. Pak udélam
autoportrét, vic komplexni vyraz,
emoce. A kdyz vim, Ze jsem zachuytil
svUj vyraz Ci pocit tak, ze mu vérim,
jsem pfipraven namalovat danou tvar
poradné.

KJ: Takze malba autoportrétu je spiSe
takova pfipravna faze pro tvorbu
zamyslenych dél.

DS: Presné tak. Malovat realisticky
autoportrét mé nikdy nezajimalo.
MozZna mam strach, co bych uvidél.

KJ: Tvdj ateliér je preplnény plakaty.
Co pro tebe toto médium znamena?

DS: Pro mé jsou plakaty stragné
dulezité. V Kanadé a Americe jiz
nepouzivaji papirové reklamuy, vie je
digitalni. To znamena, ze kdyz chces
propagovat néjakou akci, musis

platit ndjem. Kdyz byl covid, tak
plakaty nebyly k dispozici, a to byl
hrdzostrasny pocit. Ani v Pafizi, ani

v Berling, protoze kulturni akce prosté
nebyly. Prazdno, stradny pocit pro

KJ: Can we consider your many
portraits of unknown people as
a form a self-portrait?

DS: Hundert percent. It is about the
colors | use and why | use them,
whether | use spray or acrylic paint...
Sometimes, | leave a material and its
color the same as | found them to
make them feel more authentic.

KJ: And does any of your portraits
feature your own face? Have you ever
been your own model?

DS: Every time | find a new material,
some trash, the first thing | paint

is a skull to find out whether the
chosen technique, which | want to
purse in the next month, works well
with the material. Then, | paint a self-
portrait, a more complex expression
or emotion. Only after | depict my
expression or emotion in a manner
which | find believable, | can continue
painting a specific face properly.

KJ: Is painting your self-portrait
sort of a preparatory phase of your
creative process?

DS: Exactly. | have never intended to
paint a realistic self-portrait. Maybe
| am scared of what | would see.

KJ: Your studio is full of posters. What
does the medium mean to you?

DS: | find posters incredibly
important. No one uses paper
advertisement in the USA and Canada,
anymore, everything is digital. | mean,
if you want to promote an event, you
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Clovéka, ktery sleduje stény, mésto,
véci, co jini lidé vétSinou ani nevnimaiji.

KJ: Stale zkoumas nové materialy,
techniky a postupuy. Co nového ti dala
a pomohla objevit tato vystava?

DS: Praveé jsem se po nékolika letech
vratil ke §tétci a je to skvélé. V ateliéru
mam ¢asto podobny pocit strachu,
jako kdyz stojim pfed prazdnou
obrovskou sténou, vedle mé ploSina
a spreje, a ja tam mam néco vytvorit.
Strach je mimochodem emoce, ktera
meé velmi zajima. Kdyz citim strach,
citim se zaroven pohodIné, Ze jsem
zase nasmérovany nékam, kde najdu
néjakou odpoveéd. TakZe pouzit
Stétec poprvé po desetiletech byl
strasidelny pocit, ale je to tam. Mam
rad takové vyzvy.

KJ: Travis ted &as radé&ji u zdi venku,
nebo v ateliéru?

DS: Fifty fifty. Kdyz maluju venku

a muzu malovat, koho chci, i kdyz se
jedné o zakazky, protoze mi zadavatelé
uz vétSinou veéFi a nezasahuji do
namétu, citim se svobodné. Ale byt

v ateliéru, kafe kazdé rano, bez tlaku,
taky skvély pocit. Nemohu Fict, kde se
citim lip. Venku na mé lidé dost ¢asto
fvou, slysi sprej, vidi sprej, citi sprej,
sprej pro né znamena kriminalitu. | to je
méstsky zivot, ktergy mam rad.

KJ: Provozujes také uz ¢tyri roky svou
vlastni galerii MEGA, nyni na dvou
mistech - ve vestibulu stanic metra
Mdstek a Karlovo namésti. Pro¢? Co té
tdhlo k tomu délat vedle uméni jesté
galeristu?

need to pay the rent. During COVID
pandemic, there were no posters, and
it was so scary. There were no posters
in either Paris or Berlin because no
cultural events took place. It just

felt so empty and terrifying to any
person who is used to observe walls,
city, and things that other people do
not care for.

KJ: You still focus on new media,
techniques, and methods. Did the
exhibition help you discover anything
new?

DS: | came back to using brush
after many years and it feels great.
| experience the same kind of fear
both in the studio and in front of

a large empty wall next to a platform
and sprays when | am asked to
create something there.l am very
much interested in fear, by the way.
When | am afraid, | feel also quite
comfortable because | am headed
somewhere where | may find some
answers. Using a brush after ten
years feels scary, but it also feels
right. | enjoy challenges like that.

KJ: Do you prefer spending time
outside in front of a wall or in your
studio?

DS: Fifty-fifty. When | paint outside
and | am allowed to depict anyone

| want, even if it is a commission
because my clients usually trust me
and do not interfere in my designs,

| feel free. But being in the studio,
drinking coffee every morning, no
pressure, is also nice. | cannot say




DS: V Pafizi, Berling, Londyné a dalSich
méstech je spousta galeristd, ktefi
prezentuji pfedevsim pouli€¢ni uméni

a graffiti. V Praze neni galerie, ktera
by se zamé&rFovala pouze timto
smérem. Moje myslenka bula, ze
mohu vystavovat pouli¢ni uméni

v prostorach, které nejsou formalini,
jsou to stanice metra, underground.
Kazdy, kdo jde kolem, mtze sledovat,
co to dnes znamena pouliéni uméni, ze
to neni jen old school wild style, mGze
to byt geometrické, minimalisticke,
expresivni a podobné. Zaroven bych
rad pomahal v prezentaci uméni
svych kamaradu a citim, ze je dUlezité,
abychom budovali na8i komunitu.
MEGA znamena pozitivni, velky a také
MEtro GAlerie. Nevim, jak dlouho to
vydrzim, bylo by potfeba, aby na tom
nékdo pracoval kazdy den, coz ja
nemohu, ale udélam pro to co nejvice.

KJ: Do Cech ses z Kanady prest&hoval
pred sedmi lety. Kde je dnes tvyj
domov?

DS: Vliastné nevim. Asi tam, kde jsem,
kde bych chté&l byt. Tady v Cesku se
mozZnd necitim Uplné doma, jsem tu
novy, sedm let, pfedtim skoro &tyficet
let v Americe a Kanadé. Tady je novy
jazyk, kultura, nervozita... Zemfit bych
chtél v Kanadé.

KJ: Na zavér se vratme k nazvu
vystavy: Kam jde§, Davide?

DS: Cesta je pro mé to, abych byl
lepSi kamarad, lepSi ob&an v zemi,
kde Ziju, abych reprezentoval sam
sebe arodinu sludné, ale aktivné.
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where | feel better. People may shout
at me outside, they hear, see, and
smell the spray because they have it
associated with criminal activity. This
is the urban lifestyle | like, too.

KJ: You have been running your own
MEGA Gallery for four years, now

in two spots: in the hall of Prague
metro station MUstek and on Charles
Square. What made you become not
only an artist but also gallerist?

DS: There are many gallerists
presenting street art and graffiti in
Paris, Berlin, London, and other cities.
There is no such gallery in Prague,
though. My idea was to exhibit
street art in non-formal spaces like
metro stations or underground. Every
passerby can see contemporary
street art and realize it is not just

old school wild style, but can also be
geometrical, minimalist, expressive,
etc. | would also like to help my
friends present their art as | feel

it is quite important to build our
community. MEGA means positive,
large, and also MEtro GAllery. | do not
know how long the project will last.
Someone should work on it every dauy,
which | do not have time for, but | still
try to do my best.

KJ: You moved to the Czech Republic
from Canada seven years ago. Which
country do you consider your home

now?

DS: | do not really know. It depends
on where | am and where | want to
be. | may not feel right at home in the

Utopie neexistuje, takze mame
spoustu spoleénych ukold. Chei byt
zajimaveéjSim umélcem. Kdyz najdu
néjaky trash, chci ho vyuzit do sta
procent, protoze kazdy material

ma svUj zivot a pribéh. Chci najit co

nejvétsi autenticitu, aby mi lidé véfili.

To je moje cesta do budoucna.

Czech Republic, because after seven
years, | still feel new here. After all,

| spent almost forty years in the USA
and Canada. Here is new language,
culture, anxiety... | would also prefer
to pass away in Canada.

KJ: Let us finish by referencing your
exhibition name: Where does your
path lead you, David?

DS: | am on a path to become a better
friend and better citizen of the
country where | live to represent
myself and my family in a decent
manner, but also an active one.
Utopia is impossible and we have

a lot of collective work to do. | want
to become a much more interesting
artist. When | find some trash, | want
to utilize hundred percent of it
because every material has its life
and story. | want to become the most
authentic to make people believe in
me. This is my path into the future.
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David Strauzz (1976)

se narodil v Kanadé, kam jeho
rodice po&atkem 70. let emigrovali.
Studoval Beal Art College (London,
Ontario) a poté OCAD University v
Torontu. V roce 2012 se prestéhoval
do USA, kde se zucastnil nékolika
vystav v Bostonu a v New Yorku.
Jako ob&an Ceské republiky se chtél
vratit a poznat své koreny, proto se
v roce 2015 usadil v Praze a stal se
rezidentnim umélcem Pragovka Art
District.

Ve svém ateliérovém dile pouziva
techniky jako koléz, dekolaz a
asamblaz, kombinuje rdzné materialy
a nalezené predméty, ktergm dava
nové souvislosti. Inspiraci nachazi

v méstské kulture, v ulicich a mezi
lidmi, ktefi tato mista uzivaji. Zivot

a problémy &lovéka také odrazi
velkoformatové portréty, které David
Strauzz tvofi v ulicich po celé Ceské
republice i v zahranici. Nezfidka jsou
tyto murdly doplnény textem, ktery
vnima jako dulezitou soucéast své
vytvarné prace. Slovy samotného
umélce: ,Mym cilem je abstrahovat
postavy a portréty a vyzvat divaky,
aby se zbavili izolace a osobnich
zdbran, hledali pravdu a pravost v
kaZzdém dile a zarovenr uplatriovali
svou vrozenou schopnost vytvaret
smysluplné vztahy s lidmi a uménim
prostrednictvim prfimého kontaktu a
interakce.®

David Strauzz (*1976)

was born in Canada where his
emigrated at the beginning of 1970s.
He attended Beal Art College (London,
Ontario) and later OCAD University

in Toronto. In 2012, he moved to the
USA where he exhibited his works

in Boston and New York. As a Czech
citizen, he always wanted to return
and rediscover his roots. He found

a residency in Prague in 2015 and
became aresidence artist in Pragovka
Art District.

He employs techniques such as
collage, décollage, assemblage, and
combines various materials and
found objects which he puts into
new contexts in his studio praxis. He
finds inspiration in urban and street
cultures and between people who
live there. Their lives and problems
are reflected in large-scale portraits
which David Strauzz creates in
streets of the Czech Republic and
abroad. Oftentimes, his murals are
accompanied by a text which he
considers an important element of
his artworks. As he says: “My aim is
to abstract characters, portraits,
and challenge my audience to

lose their isolation and personal
scruples, look for truth and trueness
in every artwork and, at the same
time, use their innate ability to form
meaningful relationships with people
and art through direct contact and
interaction.”



Kristgna Jiratova (1985)

vystudovala obor Dé&jiny uméni na
Filozofické fakulté Univerzity Karlovy,
kde v roce 2018 dokongila také
doktorské studium.V souasné dobé
se vénuje kuratorské, prednaskové

a pedagogické &innosti. Uzce je
spojena s plzenskym kulturnim
prostorem DEPO2015, na jehoz vzniku
se podilela jako ¢lenka tymu Plzné
2015 - Evropského hlavniho mésta
kultury a kde uspofadala celou fadu
uméleckych a tematickych vystav. Od
roku 2020 je kuratorkou plzeriského
street artového festivalu WALLZ. Jako
externi kuratorka pfipravuje vystavy
pro rizné ceské statni i soukromé
instituce. Jiz Fadu let pfednasi pro
verejnost v rdmci cykll prednasek

z historie uméni ve Winternitzové

vile v Praze a od roku 2022 uci déjiny
uméni na Konzervatofi Jaroslava
Jezka v Praze.

V centru zajmu Kristgny Jiratové

je soucasné uméni a obdobi prvni
poloviny 20. stoleti, vétsinou ve
vzajemnych souvislostech s dal§imi
obory, jako je literatura, filozofie,
hudba, divadlo &i film. Jejim prozatim
nejvétsim projektem byla vystava
Samota uprostred davu: Charles
Baudelaire a Eeské uméni v Galerii
Stredoceského kraje v Kutné Hore,
ktera ziskala treti misto Ceny Gloria
musaealis 2021.
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Kristgna Jiratova (*1985)

graduated in Art History from the
Faculty of Arts of Charles University
where she also finished her PhD
studies in 2018. Currently, she
curates, lectures, and teaches. She is
connected closely to the DEPO2015
Culture Space which she helped
establish as a work team member

of the event Plzen 2015 - European
Capital of Culture and where she has
organized many art and thematic
exhibitions, as well. She has been
the curator of WALLZ Street Art
Festival in the city of Plzen since
2020. She also works as an external
exhibition curator for various Czech
state or private institutions. For
many years, she has been giving
public lectures on Art History in Villa
Winternitz in Prague. She has been
teaching Art History at Jaroslav Jezek
Conservatory in Prague since 2022.

Her main focus is on contemporary
art and the first half of 20th century
connected with other fields, such as
literature, philosophy, music, theater,
or film. Her biggest project yet was
the exhibition Alone in the crowd:
Charles Baudelaire and Czech Artin
the Gallery of the Central Bohemian
Region in Kutna Hora, which was
awarded the third place in Gloria
musaealis Prize 2027.
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