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Dance on




Nasledujte
zvuk pistaly

Pise se rok 1284, do mésta Hameln, které
je zamoreno krysami, prichdzi nezndamy
muz v saskovském odévu a tvrdi o sobé,
Ze je krysar. Slibuje radnim reseni jejich
problému a radni mu obratem na opldtku
slibuji tucnou odménu. Krysar hraje na
svou pistalu melodii, kterd magicky
hypnotizuje vSechny krysy, které jej
ndsleduji az do reky Vezery, kde se utopi.
Navzdory tispéchu radni porusi sviij slib
a odmitaji mu za odvedenou prdci zaplatit.
Krysar ve vzteku odchdzi, aby se po case
vrdtil a pomstil se. Je 26. cerven, vSichni
mistni jsou v kostele a krysar se vraci,
aby znovu zahrdl na pistalu. Tentokrdt
ale jeji melodii ndsleduji hamelnské déti.
130 chlapcii a divek ndsleduje krysare
zmésta...

Vizualni svét podle Anny Ruth je
sugestivnim post-mytologickym
vypravénim. Vystava, kterou pripravila
pro Pragovka Gallery, je volné inspirovana
sttedovékym pribéhem krysare. Anna

se na své nové cest¢ vydala celostni
intermedialni formou ve stopach krysare,
za zvuka své trnité pistaly se ona sama

do néj prevtéluje a hovori k nam jeho
dvojocasym jazyckem.

Pistala, ze které se vyvinula flétna, je
jednim z nejstarsich hudebnich nastroja

a je pripisovana jiz egyptskému bohu
plodnosti Usirovi, ktery byl sou¢asné
bohem zemrelych - vzkiiSenym vitézem
nad smrti a kralem podsvétni rise. Pistala,
coby atribut magické moci s hypnotizujici
silou, se objevuje také u panti, faund,
kupidt, zarikavaci hadu (jako hadi flétna
pungi); pistala je také palna husitska

Follow the sound
of the pipe

It’s 1284, an unknown man arrives in the
rat-infested town of Hameln dressed as

a jester and claiming to be a Pied Piper.

He promised the councilors to solve their
issue with rats and the councilors in return
promised him a hefty reward. The Pied
Piper played a melody that magically
hypnotized all the rats which followed

the Piper to the Weser River where they
drowned. Despite his success, the councilors
broke their promise and refused to pay him
for his work. The Pied Piper left in a rage,
only to return later to take revenge. It’s June
26th, the locals are in church, and the Pied
Piper returns to play the pipe again. But
this time 130 boys and girls followed the
Pied Piper out of town...

Anna Ruth’s visual world represents an
evocative post-mythological narrative.
Exhibition, which she prepared for the
Pragovka Gallery, is loosely inspired by
the medieval story of the Pied Piper. Anna
has embarked on her new journey (using

a holistic intermedia form) following the
footsteps of the Pied Piper; she transforms
into him while playing her thorny whistle
and using his double-tailed tongue.

The pipe, from which the flute evolved,
is one of the oldest musical instruments
attributed to the Egyptian fertility god
Osiris, who was also the god of the dead
- the resurrected victor over death and
king of the underworld. The pipe, as an
attribute of the magic with hypnotic power,
was used by lords, fauns, cupids, snake
charmers (snake flute pungi). The pipe
served also as a Hussite firearm, a unit
of the organ, Mozart’s last opera is called



zbran, jednotka varhan, posledni opera
od Mozarta je Kouzelna flétna... podob
bychom mohli najit nespocet. Dechovy
nastroj, jenz dech proméiuje ve zbran.
Dech jako zakladni predpoklad Zivota

a smrti. Sama autorka ji reflektuje ve
svych textovych skicach, kde o ni hovofi:

Flétna dominuje, i kdyZ je to smésny
ndstroj, na ktery se ucime vsichni jako malé
déti. Neni snad nikdo, kdo by na ni nikdy
nehrdl. Vychdzim z tvaru kvétu durmanu/
trubace, které ve svych malbdch nazyvdim
wandélskou trumpetou”. Flétna pres svou
smésnost a potouchlost byvd ndstrojem

k manipulaci, hypnoze, pokuseni, svedeni
na jinou cestu. Krysar mél moc ovlddat svou
flétnou vsechno zivé. Ostny a prehnand
velikost flétny zndzornuji jeji dominanci.
Bavi mé o vystave premyslet muzedlné, jako
by tam byly vystaveny predmeéty spojené

s touto uddlosti, varovdni, kuriozita pro
budouci generace.

Za zvuka flétny skupiny Dead Can

Dance kourim opiovou dymku ve tvaru
pistaly, pojidam k tomu durmanové
trubicky pInéné slehanym ¢asoprostorem
a holotropni mésic se topi v louzi rajcatové
$tavy. Anna nas zve do svého svéta, ktery
voni bezc¢asim jako vSechno, vsude,
najednou. Néco, co se davno udalo, se
déje znovu v novém rozméru, mozna
paralelnim. Podivame-li se do jejich
temné mandlovych o¢i, které jsou jako dvé
¢erné diry na konci vesmiru, kde se utopi
vsechno svétlo, aby pak bylo na druhé
strané exponovano do nového uskupeni,
spatfime na nasi sitnici jeji obraz. V oaze
psychotropniho lékoricového lesa se
vznasi oblaka z tfasni, senny nalev
produkuje jednobunécéné organismy, novy
svét je krocen remeny, sedlo dominance
je postaveno na hlavu, trnova koruna se
proménila v pistalu. Nasledujte jeji zvuk.

Pavel Ticho(r)

The Magic Flute, we could go on and find
countless references. A wind instrument
that transforms the breath into a weapon.
Breath as a prerequisite for life and death.
The author herself reflects on it in her
texts:

The flute dominates, even though it is

a ridiculous instrument that we all learn
to play as small children. There is no one
who has never played it. I follow up on the
shape of the Jimsonweed, which I call the
“angel trumpet” in my paintings. Despite
its laughable and mischief nature, the
flute is a tool for manipulation, hypnosis,
temptation and misdirection. The Pied
Piper used his flute to control all living
creatures. The spines and exaggerated size
of the flute represent its dominance. I like
to think of the exhibition in a museum-like
way, as if there are objects associated with
this event, a warning, a curiosity for future
generations.

To the sounds of flute by the Dead Can
Dance, I smoke an opium pipe, eat
Jimsonweed tubes filled with whipped
space-time and the holotropic moon

melts in a puddle of tomato juice. Anna
invites us into her world, which smells of
timelessness like everything, everywhere,
all at once. Something that happened

long ago is happening again in a new
dimension, perhaps parallel. If we look
into her dark almond eyes, that resemble
two black holes at the end of the universe
that suck in all light, only to be exposed
on the other side in a new form, we can see
image of her on our retinas. In the oasis of
the psychotropic licorice forest, there are
clouds of fringe floating, the hay infusion
produces single-celled organisms, the
new world is tamed with straps, the saddle
of dominance is placed on the head, the
crown of thorns has been transformed into
a pipe. Follow its sound.




gt
P

N AT RN N
et










Anna Ruth 26.5. — 29, 6.2023 P
Watch me Dance
on that Rat's Tail rrogoe
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