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Veronika Landa (1979) patri mezi autonr-
ky, jejichz malirsky jazyk ma vychodisko

v redukénich postupech streetartové
scény a komiksové narace. Jednoduchy
kresebny syntax se v dile umélkyné méni
na bohaté strukturované experimentalni
pole forem sledujici zavazna osobni a spo-
ledenska témata stejné jako socialni hry.
Praveé tematizace konknrétniho problému
se tu stava spojitou nadobou hledaného

a voleného tvaroslovi. To se bud ostrie
vymezuje vG&i svému okoli, stavi se na
odpor, dramatizuje ndmét nebo ho na zpU-
sob prozivaného ¢asu obtéka a fixuje do
stavu pamétoveé kapsy. Zakladnim namé-
tem autordiny tvorby je figura v promé-
nach. Figura se tu stava pé&sSakem trans-
formace, figurkou operujici v hracim poli,
vitézem i obéti zaroven. Proziva otevirené
své vnitini i vnéjsi rozpornosti a neskryté,
naplno o nich vypravi. Tomu odpovidaji ro-
zehrané situacni déje, v nichz se propojuje
virtualita kolektivni hry s osobni bolest-
nou zkusenosti.

Pozornost je tu cilena na polarity kirehkos-
ti a tvrdosti toho, co je v obraze zastupné
figurovano. Zastupnost je velmi podstat-
nou slozkou malirského vyrazu Veroniky
Landy. Dovoluje autorce v priedsazené
distanéni roviné svobodné nakladat a vi-
zuélné pracovat i s tématy, ktera jdou pod
kGzi spole¢nosti, nebo jsou z ni védomé
vytésrovana, a irituji svym nezadatelnym
pravem na konkrétni zviditelnéni a re-
prezentaci. Metafora lidské zkusenosti je
vlozena predevsim do pohybu, do kterého
se figura z rdznych pricin a z rdznych
ddvod( dostéava, nebo ktery ji doprovazi &i
obklopuje. Proti sdileni zkusenosti v mensi

Veronika Landa (1979) is an author whose
visual language originates in reductive
approaches common in the street ant
scene and comic book narratives. In her
work, this simple syntax transforms into
a richly structured experimental field of
forms that follow serious personal and
societal topics, as well as social games.
Exactly this sort of thematising of a speci-
fic problem becomes the connective ve-
ssel for explored and chosen syntax that
either distinctly self-determines in oppo-
sition to its surroundings, dramatises the
topic or flows around it in the experienced
time and stores it in a time-pocket state.
The base theme the author uses in her
work is a changing figure which here
becomes a pawn of transformation, a figu-
rine in the playing field, simultaneously a
winner and prey. It openly experiences its
inner and external conflicts and frankly
talks about them. The corresponding si-
tuational narratives play out the intersec-
tion of the virtuality of collective play with
a painful personal expenrience.

Attention is focused here on the polarities
of fragility and hardness of what is repre-
sented in the painting. Representation is
a very important component of Veronika
Landa’s painting expression. It allows the
author to freely handle and visually work
with topics that penetrate under the skin
of society, or are consciously displaced
from it, and irritate with their inalienable
right to specific visibility and represen-
tation. The metaphor for human expeni-
ence is demonstrated primarily through
motions that the figure, for different rea-
sons and purposes, undergoes or which



¢i v&tsi komunité stavi autorka osamélost,
jako gesto pro jiny druh poznani, jehoz
obrysy uz sdilet tak jednoduse nelze. Stej-
né podstatneé z hlediska volenych témat
autorky je tedy i nucené zpomaleni nebo
zastaveni lidského organismu, a to at real-
né ¢i metaforicke, jehoz pricinou mCze byt
cokoliv, napniklad zména zdravotniho sta-
vu jedince. Clové&k se nahle ocitd mimo za-
béhlé stereotypy a kontexty, v jakési nové
krajiné poznani, ktera vytvani zcela jiné
zpétné vazby pro to, co bychom nazvali
védomi sebe v preskladanych souvislos-
tech. Lidské poznani na své reflexivni ces-
té opousti ritualizovanou zénu komfortni
zény a plné si ji uvédomuje jakoby zevnitr,
coby spole¢ensky vystavéné leseni pokry-
té konvencemi a prijatelnymi komunika-
tony, jejichz platnost neni zase tak stabilni
a nedotknutelna, jak by se na prvni pohled
mohlo zdat. Tento pristup vzbuzuje v diva-
kovi plizivy neklid.

accompany and surround it. The author
places sharing experiences in smaller
and larger communities into juxtaposition
with loneliness which serves as a gesture
for other kinds of understanding who-

se outlines cannot be so easily shared.
Similarly significant, in terms of chosen
topics, is also the forced deceleration or
pausing of the human organism, whether
real or metaphorical, that can be caused
by anything, for example, the change in
the individual’'s health. One suddenly finds
themself outside of familiar stereotypes
and contexts in a sort of new landscape
of understanding that creates completely
new feedback for what we could call self-
-knowledge in rearranged contexts. On its
reflective journey, human understanding
leaves the ritualised comfort zone and
fully experiences it from the inside as a
societally constructed scaffolding, cove-
red by conventions and acceptable com-

Obrazy Veroniky Landy pdsobi organicky.
Jsou fyzické a psychické zaroven. Vedle
spevnych kosti“ kresebnych forem klade
autorka zranitelnost ,méekkych tkani“.
V&im potom prostupuje jakysi ,nervni
systéem*, ktery na zpCsob jemnych vodi¢Q,
prenasi citlivost do rliznych ¢asti dila. Né&-
které obrazy dychaji zrychlenég, jiné jsou
v utlumu, jiné se probiraji zumélé narkdzy
a patraji po ztracenych obrysech vécnos-
ti, jako se potacime v paméti, kterd byla
nahle prierusena a jen pomalu se vraci
zpét. Obraz stejné jako lidské télo je obéti
permanentni promény. Autorka do svych
dél integruje rGzné druhy zkugenosti

a prozitk(. Od té&ch nejosobnéjsich az po
ty priejaté, které nachazi v rGiznych vyra-
zovych platforméch pop- ¢i sub-kultury
(film, hudba, méda apod.). Zvoleny nazev
vystavy — ZBLIZKA — deklaruje predevsim
vyznam samotné formulace obrazu jako
pohledu &i vhledu, na které se po jejich
spatreni nezapoming, jejichz otisk v lid-
ském védomi ma podprahovou platnost.

municators whose validity is not as stable
and untouchable as it might seem at first
glance. This approach generates a feeling
of creeping unease in the spectaton.

Veronika Landa’s paintings feel organic.
They are physical and psychological at
the same time. Next to the “firm bone
structure” of the drawings, the author
places the fragility of the “soft tissue”.
Everything is then permeated by a sort of
“nervous system” which as a kind of soft
conductor transfers sensitivity into diffe-
rent parts of the work. Some pieces are
breathing fast, others are subdued, some
are waking up from anaesthesia and are
seanrching after lost outlines of substance,
as we fumble around in a memory that
was suddenly interrupted and only slowly
returns to us. The painting, much like the
human body, is a victim of permanent
change. The author integrates various
kinds of experiences into her art, from
the most personal to ones that are



Obraz je tu vizualnim odkryvanim zkuse-
nosti, pried které se jiz nelze ve vnimani
svéta vratit. Stavaji se nedilnou soudasti
nasi citlivosti, diky niz chapeme nasi Zi-
votni roli jako osudovou vrzenost do kulis
svéta, ktery je neustale v pohybu a ktery
se neustdle transformuje. A my zékonité
s nim.

Petr Varous, Praha — Pecka,
prosinec—leden 2022-23

appropriated and are found in different
pop- or sub-cultural platforms of expre-
ssion (film, music, fashion, etc.). The name
of the exhibition — ZBLIZKA (UP CLOSE)

— declares the meaning of the way a pain-
ting is formulated as a vision or an insight
that cannot be forgotten after being ob-
served, their imprint remains subcons-
ciously in the human mind. The painting
here represents revealing experiences
where we cannot return to a time before
in our perception of the world. They beco-
me an inseparable part of our sensitivity
through which we understand our life
roles and the way fate has thrown us into
the scenenry of the world constantly trans-
forming and in motion. And we have to
transform with it.

Petr Various, Praha — Pecka,
December — January 2022-23
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Veronika Landa (1979), rezidentka Pragovky,
absolvovala v I. 1995-2000 Stredni
umeéleckoprdmyslovou gkolu v Praze (obor
UzZita malba) a v . 2002-2008 Akademii
vytvarnych uméni v Praze (Ateliér Malba lll,
Skola prof. Michaela Rittsteina; Ateliér malba I,
Skola doc. Vladimira Skrepla). Pravidelné
vystavuje od r. 2002. Mezi projekty, které dilo
autorky zaradily do kontextu sou¢asného
&eského umeéni patii napriklad Ceska malba
nultych let 21. stoleti (Wannieck Gallery, Brno,
2011), Soucasna malba (NTK, Praha, 2012),
Roviny v chaosu (Prague House Brussels,
Brusel, 2015), Stavy Mysli (GASK, Kutna Hora,
2017), Flying inn (Pragovka Art District, Praha,
2019), Spolu jinak (Nova galerie, Praha, 2019)
nebo KO-LABORACE (Pragovka Art District,
Praha, 2021).
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Veronika Landa (1979) is a Pragovka resident.
In 1995-2000 she studied at the Secondary
School of Applied Arts in Prague (majoring

in Applied Painting) and in 2002 — 2008 at the
Academy of Fine Arts in Prague (Painting
Atelier lll, School of Prof. Michael Rittstein;
Painting Atelier I, School of Assoc. Vladimir
Skrepl). She has been exhibiting regularly
since 2002. Among the projects that place her
work into the context of contemporary Czech
art are, for example, Czech Painting of the
Naught Years of the 21st Century (Wannieck
Gallery, Brno, 2011), Contemporary Painting
(NTK, Prague, 2012), Planes over the Chaos
(Prague House Brussels, 2015), States of Mind
(GASK, Kutna Hora, 2017), Flying inn (Pragovka
Art District, Prague, 2019), Spolu jinak (Nova
galerie, Prague, 2019) or KO-LABORACE
(Pragovka Art District , Prague, 2021).
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